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ABSTRACT

This dissertation is a linguistics-oriented study of fiction that explores the language of
two Nigerian female writers to inform about their ideological positioning and idiosyncratic
belongings on gender and socio-political issuesin Nigeria post-colonial period.

In fact, the intrinsic role that a piece of literary work plays, arole that goes beyond a
mere distractive tool, has prompted the rising interest in the language of literature. This study
IS meant to take part in this rising interest to the language of literary works by using an
integrated approach that combines the lexicogrammatica analysis, the appraisal value
analysis, and the critical discourse analysis to explore Purple Hibiscus and Everything Good
Will Come, two debut novels of the Nigerian female writers, Chimamanda Ngozi Adichie and
Sefi Atta

It is a stylistic study whose first aim is to probe and analyse the value and/or the
meaning of African female writers’ literary productions of the new generation. Therefore,
Purple Hibiscus and Everything Good Will Come, have been lexicogrammatically and
semantically dissected.

The main contention is that an integrated approach that includes Systemic Functional
Linguistics, Critica Discourse Anaysis, and Appraisal Theory will help revedl, in a very
comprehensive way, the meanings encoded in each novel and the stylistic and the rhetorical
organization of the narratives as well. This is to appreciate how these literary pieces
epitomize the new trend in feminist ideology which now focuses on women’s selfhoods: self-
development, self-awareness, self-discovery, and self-assertiveness rather than clam
systematic women victimization by men.

The different analyses carried out with the above-mentioned instruments reveal
important findings related to the contextual and stylistic dimension of the novels under
scrutiny.

Keywords: Appraisa values, Critical Discourse Analysis, gender representation, feminism,
ideology, lexicogrammar, selfhood, style, stylistics, Systemic Functional Linguistics
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RESUME

Cette these, dans une analyse linguistique, aborde les questions de style de deux
auteurs femmes nigérianes aux fins de détecter leurs positionnements idéologiques et
idiosyncratiques sur le genre et |es questions sociopolitiques dans le Nigéria post-coloniae.

En effet, le rble intrinseque d’une ceuvre littéraire qui va au-dela d’un simple role de
distraction a suscité I’intérét croissant pour I’analyse des ceuvres littéraires. Cette étude vise a
prendre part a cet intérét croissant pour I’analyse de la langue des ceuvres littéraires africaines
en utilisant une approche intégrée qui combine I’analyse lexicogrammaticale, la théorie de
I’évaluation, et I’analyse critique du discours pour explorer Purple Hibiscus et Everything
Good Will Come, deux romans de début des écrivains femmes nigérianes, Chimamanda
Ngozi Adichie et Sefi Atta.

L’objectif principal est d’étudier la valeur et/ou la signification des productions
littéraires d’auteurs féminins nigérians de la nouvelle génération. A cet effet, Purple Hibiscus
et Everything Good Will Come ont éé analysés sur une base lexico-grammaticale et
sémantique. L’hypothése principale est qu’une analyse se basant sur trois approches
linguistiques que sont la Grammaire Systémique Fonctionnelle, la Théorie de I’Evaluation et
I’Analyse Critique du Discours va révéler, dans une grande mesure, les mécanismes
d’encodage des significations dans ces romans ainsi que l|’organisation stylistique et
rhétorique des récits. Cette étude a donc démontré, a travers les différentes analyses, que
I’idéologie féministe que sous-tendent les deux ceuvres romanesques a evolué vers un
discours littéraire beaucoup plus focalisé sur I’autonomisation des femmes, la découverte et
I’affirmation de soi plutdt que sur la proclamation jadis d’une victimisation systématique des
femmes.

Les résultats obtenus apres analyses sont essentiellement relatifs aux dimensions
contextuelle et stylistique des ceuvres étudiées.

Mots clés: analyse lexico-grammaticale, genre, idéologie, ipséite, Linguistique
Systémique Fonctionnelle, style, stylistique, Théorie de I’Evaluation
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GENERAL INTRODUCTION

Nouréini Tidjani Serpos, one of Beninese famous novelists, poets, and critics [quoted
in Houessou-Adin (2011:78)] once wrote: “The essential does not always consist in finding
all correct answers. The essential most of the time, consists in the ability to correctly pose
sound questions,...” In the same vein, Genette (1988) acknowledges that “...research is
nothing but a series of questions, and the point is not to ask the wrong questions” (p.75).
Following the foregoing contexts, one of the questions which may arise when one takes into
account the evolution of African narrative fiction is “how hasit fared thus far?” (Koussouhon,
2013).

In fact, the aim of African literature since the colonia period has moved from reaction
to all the misapprehensions of African culture developed by colonialist anthropology, fiction,
history, and narratives to the struggles for the independence of African countries to reach the
eradication of the anomalies in the new independent African societies. Fights against the
colonial power were not easy. Thanks to the writers of the negritude movement and alike who
used their literary arsena as atrue weapon, awar was declared against the colonia masters to
win African political independence. Senghor, Aimé Césaire, Soyinka, and a host of others
have adopted different literary genres to depict the colonia repression, oppression, and
exploitation. In the aftermath of the independence, when new African leaders took power,
strategies and means had changed. Attention was shift as the new independent countries, in
the process of emancipation, have developed new anomalies and evil doings. Indeed, young
writers have emerged with different approaches and commitment to embrace many themes
including racism, sexism, injustice, corruption and political scandals. Their approaches vary
from themes to language and literary style. Suffice it to say that this literary arena was

dominated by men. Ogunyemi (1996) [quoted in Maduka (2011)] forcefully asserts that:
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Theliterature in Africa is phallic, dominated asit is by male writers and male critics
who deal amost exclusively with male characters and male concerns, naturally
amed a a predominantly male audience. The male camaraderie has been
insufferable for the few educated Nigerian women (65) [italics added].

Despite this fact of men’s domination, some women have found their ways in this
arena to express their living experiences in literary texts. All the interest of the present work
resides in the light shed on the works of some female writers who have always been present
alongside male writers to denounce incorrectness and injustice about human conditions in

Africaand in the world.

Still, in their struggle to denounce imperialism and any kind of human abuses from the
colonia period to the present day, African creative writers have forcefully proved to master
the use of the colonial masters’ languages - English and French languages, but at the same
time clam the right to adapt, to “domesticate” it in its use to portray both their home and
world experiences.

Talking of life experiences, female African writers have a lot to share with the whole
world including their plight and joy as wives, as mothers, as literate women, and as writers as
well. They have enabled any African literature readers and specialists to read the minds of
women on various issues affecting themselves in contrast to what is expressed in artworks
written by men. From Mariama Ba (Une S Longue Lettre, Un Chant Ecarlate), Aminata So
Fal (La Gréve des Battus, L’ex-péere de la Nation) Aminata Maiga Ka (La Voie du Salut),
Cdlixte Beyada (C’est le Soleil Qui M’A Brulé), Addlaide Fassinou (Modukpé ou le Réve
Brisé), to Buchi Emecheta (The Joy of Motherhood ), Ama Ata Aidoo (Our Sster Killjoy,
Changes), Amma Darko (Beyond the Horizon, The House Maid), Flora Nwapa (Efuru, One Is
Enough, Never Again), etc., al those female writers have worked passionately to attain their
objective: reaction against that social, political, domestic or psychological oppression. They
are concerned with issues like sexism, gender discrimination and gender equity, female
exploration, rape, domestic violence, forced marriage, female circumcision, physical and

mental incarceration and many other issues regarding African societies.
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Sefi Atta and Chimanmada Ngozi Adichie have made their ways in this contemporary
literary arenawhich, as said earlier, is male dominated and does not always give women their
right place. The above-mentioned writers came into literary focus in 2003 and 2006 with
Purple Hibiscus and Everything Good Will Come respectively. Contrary to what has been
done so far, the thought lines have changed. The debate is no longer about the victimisation of
women by men. Rather, Sefi Atta and Chimamanda have proved to meet the new trendsin the
feminism approach by creating some characters shown not as innocent victims, but typically
active through their education, self-awareness, self-discovery, and self-redisation. The
present study is a critical view of two African writers’ language in relation to the matter.

Indeed, “Stylistic analysis of Chimamanda Ngozi Adichie’s Purple Hibiscus and
Sefi Atta’s Everything Good Will Come: A Systemic-Functional Linguistics perspective”
goes beyond a simple language criticism of a piece of literary work. It ams at investigating
and unveiling all the strategies used by Anglophone African female writers to denounce a
male-oriented society. Besides, this research work seeks to prove that African female writers
have adopted a new approach, which aims to depict women as strong, skilled, and capable of
self-realisation in the social and economic environment in which they evolve alongside men.
Thisisto construe an ideology.

The main purpose of thisinvestigation is a description and analysis of language usein
context in two selected Anglophone West African female writings. Drawing on Halliday’s
notion of lexico-grammar (Halliday, 1985, 2004; Eggins, 1994, 2004; Downing and Locke,
2006), Martin’s Appraisal Theory (Martin and White, 2005), and Critical Discourse Analysis
(Fowler, 1986; Fairclough, 2004; Lynne & Young, 2000), my study aims at showing how
language as a means of communication can become a weapon to combat sexism and

oppression through a deliberate use of some specific linguistic devices.
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The overall purpose of this study isin fact to find out how stylistic analysis by means
of Systemic Functional Linguistics can be used to describe the language used by femae
writers in selected artworks to portray their experiences of the world, particularly their
attempt to depict and then to denounce some social practices which have so far been a burden
to the social and political blooming of African women. | am aso interested in showing
appraisal values in West African female literature, which is, following Martin and White
(2005):

The subjective presence of writers/speakers in texts as they adopt stances towards both

the material they present and those with whom they communicate. It is concerned with

how writers/speakers approve and disapprove, enthuse and abhor, applaud and

criticise, and with how they position their readers/listenersto do likewise (p. 1).

In other words, this study aims to uncover some of the mechanisms by which West
African female writers bear on readers, try to impact them — enabling them to ‘feel with’
particular characters and to adjudicate their behaviour according to moral principles. Thisis
definitely a depiction of ideology in writings. Specifically, it amsto:

-identify the various meanings that alexico-grammatical analysis can lead to.

-analyse how the use of Appraisal valuesin the texts under study work on the reader to
construe an ideology.

-determine how Sefi Atta and Chimamanda Ngozi Adichie have met the change
operated in the thought lines of feminism discourse.

The different results intended will eventually allow to answer these questions:

-what do the lexico-grammatical patterns in the narratives revea about the means adopted by
the writers to demonstrate the liberation of characters from social, political, domestic, and
psychological forms of oppression in patriarchal societies?

-how do those linguistic choices made by the writers carry stylistic features to alow them to
convey an ideologica positioning and make each novel atypical piece of writing in its genre

on the one hand, and
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-to what extent do all the linguistic strategies contribute to the aesthetic and rhetorical aspects
of the selected novels, on the other hand.

In connection with the above aims, | can hypothesize that:

-a piece of text in African creative writings is a product of its social, political and
linguistic environment and the writers have acted to encode meanings in that environment;

-women, in female African literary production, are no longer represented only as
victims of a patriarcha societal system but as beings capable of self-identification, self-
awareness, and self-realisation;

-Purple Hibiscus and Everything Good Will Come have been crafted to create a new
approach that meets the global trend in feminist discourse, in the way of talking about women
experiences in African modern society;

-the relationship between women and men in Africa as presented in Anglophone
femae creative writings of the new generation is more and more consolidated but the
emphasisis on women’s resilience rather than on their victimization.

Though many scholars have undertaken studies on African female writers in the
perspective of stylistic approach to language study in context (Chukwumah, 2013; Akung,
2012; Prince, 2011, etc.), most of them adopt feminist approach through aliterary criticism of
the authors’ style in their attempt to decode the burning fire of women’s resentment towards
some cultural, traditional, and religious values. A lot of researchers have devoted their studies
to West African female writers from different angles such as literary criticism and
narratology, but very few of them have tackled the issue from a systemic functional
linguistics perspective, let alone with investigating interpersonal function through Appraisa
Theory and Critical Discourse Analysis. This dissertation is an attempt to an investigation into
language use in the female African fictions in order to unvell new stylistic orientations in

feminist inclinations in modern African societies.
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This research work is developed within the scope of Systemic Functional Linguistics
(SFL) theory about language which argues that language has three metafunctions: ideational
meaning (experiential and logical meaning), interpersonal meaning and textua meaning
(Halliday & Hasan, 1989). All the three meanings operate simultaneously within the
immediate context of situation with three variables: tenor, field and mode; and the general
context of culture. This language and linguistic approach to literary studies will help to
develop and then to anayse the linguistic processes of Transitivity, Mood, and Theme
prevailing in the novels. In systemic functional perspective, a lexico-grammatical analysis
includes the transitivity, the mood and the theme analysis at the clause level (Halliday &
Mathiessen, 2004).

The present work also considers the role of Appraisal systems in narrative discourse
from the point of view of writer/reader relations following Macken-Horarik (2006). Appraisal
Theory derives in fact from the interpersonal metafunction within the scope of the systemic
functional linguistics and has been developed by Martin and White (2005) in relation to
journalistic discourse and extended to literary texts analysis by Macken-Horarik. It comprises
three broad categories: (1) Attitude, that includes “three regions of feelings”: Affect,
Judgement, and Appreciation; (2) Engagement, the “resources of intersubjective stance”
comprising Monogloss and Heterogloss; and (3) Graduation, the “up-scaling and down-
scaling” prototypicality (Focus) and intensity (Force).

This dissertation is divided into five chapters. The current section is an introduction to
the topic including the reason why | have chosen to deal with such a topic. It has created a
broad context in which the whole work is to be considered and covers the identification of the
problem, the aims and hypotheses, the significance of the study, and the res earch questions as
well. It has also taken into account the dissertation structure. Chapter one covers the

background to the study and offers a critical literature review which sets a globa and critical
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lens through which some previous studies are viewed and revisited. It isin fact an analytica
inquiry of some works of scholars who have crafted pieces of scholarship that relate to the
present study in one way or another. The focus is mainly on linguistic stylistics and African
literature, the stylistic investigation of the language of fiction in a Systemic Functional
Linguistics framework, and alike. Chapter two titled “Theoretical framework, summary of the
plot, context of production of the selected novels, and research methodology” gives an
account of the data collection, i.e., how excerpts from each novel under study are chosen and
analysed by providing the procedure, the summary of the plot, the summary of the extracts
and the coding scheme followed by the methodology adopted in this study. Chapter three and
chapter four analyse and discuss Purple Hibiscus and Everything Good Will Come through
sample texts from each novel (Text 1, Text 2, Text 3, Text 4, Text 5, and Text 6) inrelation to
the research questions and the research methodology. The fifth and last chapter highlights the
findings and continues the analyses by offering a comprehensive and transversal discussion of
the findings derived from the analyses in chapters three and four in light of SFL and CDA
technical recommendationsin the field.

The general conclusion of this study, which is a brief account of how the research has
been conducted and the different results reached through the analyses, puts forth the
conclusions and the implications of the findings to the scientific debate about the role of

African female writings in the teaching of the mass about women’s empowerment.
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CHAPTER ONE

CRITICAL LITERATURE REVIEW

1.0 Introduction

There may be something redundant in the title of this chapter as the literature review
of ascientific research study is critical in its nature. Put it that way, the objectiveis to adopt a
‘critical stance’ (Van Dijk, 2009) which must be understood as gaining distance from the data
(the existing works in the field) and having a continuous self-reflection on some positions and
discourses about the issue at stake in this study. It follows that this chapter will theoretically

appreciate and justify why some interpretations and readings are more valid than others.

1.1. Linguistics, language, and literary studies

It is obvious that there is a close link between language, literature and linguistics.
Language is the commodity that linguistics and literature manage together. In sociolinguistics,
it has been proved that literature has its part to play in language development (Halliday, 1975;
Crystal, 1997; etc.). The following pronouncement may be seen as a digression but it is a
worthwhile one which will shed light on the intrinsic relationship between literature,
language, and linguistics. Literature plays a remarkable role in the development of language.
Koussouhon (2011) argues that the knowledge of literature can help the students/learners
because while reading literature, they *“deal with word forms and meaning, structures,
discourse patterns, content, and interpretation, thereby developing their literacy/literary skills
and linguistic ones” (p. 18). No doubt that language develops through word formation, new
word coinage, borrowing, and many other ways. There cannot be substantial development of
language without literature. It is important now to see how things have fared as far as

linguistic approaches to literary studies are concerned.
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This research work is set in the scope of linguistics-oriented anaysis of literary
artworks as it is suggested through its title. It is, therefore, important to recall here what
linguistics is and point out how special it is regarding its object. Epistemologically speaking,
linguistics as a subject is the scientific study of languages, i.e., language about language. Put
that way, linguistics is different from other subjects as its object turns to be itself. Halliday
(1996, 2002, p. 384) summarises thisin the following notes, which is worth quoting at length:

All systematic knowledge takes the form of ‘language about’ some phenomenon; but

whereas the natural sciences are language about nature, and the socia sciences are

language about society, linguistics is language about language — "language turned
back on itself”, in Firth's often quoted formul ation.

Davy (1974), on his part, finds in linguistics a subject with scientific methods in which
some considerations have to be made for this science to be fully apprehended. He says:
‘Linguistics gives one the ability to approach the study of language confidently and
methodologicaly. It includes analytical state of the mind towards all kinds of things which
take place in language’ (p. 7). In the foregoing context, the terms “methodologically” and
“analytical” are indicators of a scientific operation. Therefore, linguistics is seen as the
scientific study of language that covers areas such as pragmatics, stylistics, discourse analysis,
sociolinguistics, to cite just but a few. In order to carry out a linguistics-stylistic analysis of
two African literary artworks in the framework of Systemic Functiona Linguistics (SFL
henceforth) and Critical Discours Analysis (CDA henceforth), it is important, | think, to ask
after Koussouhon (2013: 159) the following question: “linguistics-oriented literary
appreciation: how has it fared thus far?”

A cogent answer to such a question will definitely shed light on what has been done so
far in relation to linguistic stylistics, viz. systemic functional stylistics, the complementary

role of linguistic criticism and literary analysis, and most importantly, a justification of the

approach adopted to analyse the language of literary works in the current study.
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In fact, in his article entitled ‘Linguistics-oriented literary appreciation: How has it
fared thus far?, Koussouhon (2013) has made an insightful attempt to scrutinise and critically
appreciate what has been done/written so far in relation to how to read literary artwork in a
scientific way. In both a diachronic and a synchronic study, he has come to identify the
different linguistic and language approaches to literary studies. Thus, in the history of literary
analysis and language approach, some schools of thoughts have dominated till now the
scientific debate. These are: the Moscow Linguistic Circle, the Prague School, the French
Literary Structuralism, the American School and the London School. A close reading of
Koussouhon’s surveys of the various maor linguistics-oriented approaches to literature, to
date, in Europe, North America, and in Africa helps to underscore two trends in a relative

clear-cut way: Formal linguistics and functionalism.

1.1.1. Formal linguistics and functionalism

Modern linguistics gained momentum in the first part of the twentieth century when
scholars began to analyse language from the perspective of its speakers (Sampson 1980:16).
This synchronic tenet, i.e. analysing language at a given point in time, was done in contrast to
the diachronic study that prevailed before. This linguistic development gave rise to both
formalist and functional theories. Formalism and Functionalism in linguistic theories have
always been in opposition but nowadays, they stand side by side as methodological and
analytical tools to investigate the sole property of human being, i.e., language.

Forma linguistics can be dated back to the Swiss born linguist, Ferdinand de
Saussure, identified as ‘the father of modern linguistics’ (New World Encyclopedia). This
appellation derived from the fact that it is from Ferdinand Saussure and his new approach to
language studies that linguistics has turned to become a science. Ferdinand Saussure and his
crew revolutionised the thought lines at that time by shifting attention from a diachronic study

of language to a synchronic study. This revolution was posthumously translated by some of
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his students in the well-known Cours de Linguistique Générale (Course in General
Linguistics) published in 1916. Charles Bally and Albert Sechehaye, in order to safeguard his
vision about language analysis and linguistic theories, resorted to publish a collection of the
lectures he gave. This innovative approach introduced by Ferdinand de Saussure became, in
the middle of the century, object of many interests. All his theories lie in the focus on a
synchronic study of language, the syntagmatic aspect of language, and the distinction between
‘langue’ and “parole’.

In fact, from Ferdinand de Sausure, language was no longer viewed as an entity to be
analysed through time (a diachronic study). He contended that language must be viewed from
the inside, as a system at a given time. His concept of langue (language as a system)
represents the potential of the language, the possibilities for what the speaker can say. He
strongly sustained that language must be viewed from the perspective of its speakers but not
from the perspective of the history of the language being spoken. As people speak, only the
state of the system at that moment is relevant not its history. In opposition to langue, stands
the notion of parole. If language is considered a property of the whole community which
speaks it, then it is different from what a particular speaker actually says (parole). Therefore,
paroleis considered as the individual clear shape of the system.

It istrue that Ferdinand de Saussure was not interested in studying parole, what people
actually say, but his focus was on the system, langue, which enabled people to say things
regardless the contexts in which they say it, and what they talk about. In away, he has laid the
foundations of a theory that will influence a wide range of not only some linguistic schools,
but also other socia studies. Hasan (2011) concludes that the impact of Saussure’s theory of
the linguistic sign has been such that modern linguists and their theories have since been
positioned by reference to him: they are known as pre-Saussurean, Saussurean, anti-

Saussurean, post-Saussurean, or non-Saussurean. She will also view Systemic Functional
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Linguistics that informs my methodological approach to African literature as ‘a post-
Saussurean linguistic theory’.

Ferdinand Saussure’s conception of language as a system (langue) which made the
actual discourse possible (parole) had forcefully influenced, as said, some linguistic
school s/approaches in Europe and in America as well.

In Europe, a group of linguists gathered around Mathesius to form the Prague School.
According to Sampson (1980), “they analysed a given language with view to showing the
respective functions played by the various structural components in the use of the entire
language’ (p.103). It appears that, the Prague School, basing on Saussure’s conception of
linguistic element focused on what people do with language.

Chomsky, in America, was aso influenced by the work of Ferdinand de Saussure. He
is viewed nowadays as one of the key proponents of formal linguistics. His pronouncement on
language phenomenon has been of great contribution to modern linguistics. All the
quintessence of his approach is in his distinction between competence and performance. One
could notice right now a paralel between langue and parole, key concepts from the
Saussurean perspective. Chomsky’s distinction between competence and performance
describes competence as an idealized capacity that is located as a psychological or mental
property or function and ‘performance’ as the production of actual utterances. In other
words, competence involves “knowing” the language and performance involves “doing”
something with the language.

Chomsky’s model of Transformational Generative Grammar (TGG) helps more to
apprehend his conceptual positioning about language issue. In his well-known book Syntactic
Structure published in 1957, he aptly develops his approach to language theory. Through
TGG, he views language as an innate ability. Eka (1957) quoted in Bassey (2005) observes

that ‘this type of grammar describes a corpus of sentences by projecting them upon or treating
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them as a sample of larger set of sentences’ (p.13). ‘Generative’, in the approach, should be
understood, according to Chomsky, through the fact that speakers are able to generate
unlimited numbers of utterances in a given language by following awell defined limited rules
which may be taken to represent the syntactic rules. “Transformational” is also the model in
the sense that basic structure of sentence patterns can undergo change adjustment, i.e., a
rearrangement of words and through movement of structures. One could see that Chomsky’s
focus is on formal structure of language. He attaches premium importance to competence
rather than performance. His sole interest is to point out the grammatical and ungrammatical
use of language.

Suffice it to say that Chomsky has dominated and influenced the decades after the
publication of his Syntactic Structure (1957). Austin (1962)’s interest in Chomsky’s works
led him to pinpoint some aspects of extra-linguistic factors such as context (performance)
neglected by Chomsky to build the foundations of his speech act theory. He develops this
theory in his groundbreaking book titled How to do things with words and thus laid the
foundations of what is known as pragmatics, the scientific study of how language users make
meaning.

Then, comes a new era. Language is seen otherwise. Henceforth, the focus will be not
only on syntactic structure of language but aso on its semantic organization, in short, the
language functions. The proponents of this new conception of language theory organize and
develop what is known as functionalism. But it is important to mention that formalism
(grammatical regardless the language function) and functionalism stand side by side. In the
1950s or so, discipline such as Pragmatics and Sociolinguistics emerged and focus on how
people use language in socia interactions. Pragmatics is concerned with cultural information
that speakers/iwriters presuppose that their readerg/listeners share with them in a speech

situation. Sociolinguistics deals with language as a behavior in the context of social system.
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Henceforth, linguistic theories explore and explain how language is used in social context.
The contention that language is context dependent can be traced back to James Firth, a British
linguist who theorises that al language use is influenced by the ideology of the language
users. Halliday, one of his students, is nowadays known as the father of Systemic Functional

Linguistics, which constitutes the theoretical underpinning for the current study.

1.1.2. Functionalism and literary studies

The rise of functionalism has brought a lot of improvement to how to tackle textual
analysis. Of course, formalism and its linguistic structuralism have been interested in the
language of literature. As an example, Barthes, Todorov, Greimas and other scholars have
made important contributions to the field of textual analysis from aformalism perspective. All
those thinkers, in the words of Koussouhon (2013) are noteworthy. Their common traits to
how to analyse literary texts is summarized in what is termed narrative grammars.
Koussouhon contends that Bremond’s narrative grammar focuses on the syntagmatic
dimension of narrative macro-structures, that of Greimas is grounded on the semiotic square,
and that of Barthes is linked to the work of the Danish linguist Hjelmslev, mainly on his
concept of connotation. Despite those tremendous contributions of the formalists to literary
text analysis whose works are still relevant, it is the functional approach which laid the
foundation of textual analysis. Koussouhon (2013) situates the revolution in that field within
the Anglo-American world and posits that “linguistic stylistics (as opposed to literary
stylistics) is derived from the different schools of linguistics: on the one hand, the American
generative grammar scholars, on the other, the British tradition of Systemic Functional
Linguistics” (p. 166).

In fact, it is by bringing together Chomsky’s language theory and that of the
pragmatics of texts that the linguistic approach to literary study emerged. Chomsk’s thorough

analysis of sentence structure has helped with a better understanding of the linguistic system
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asit iswaved in texts. But the fact that the language of literature goes beyond the knowledge
of linguistic items makes Chomsky’s view problematic. In addition to the structural analysis
of the sentences, it is of core importance to integrate the functional aspect of language of
literary texts. Halliday is identified to be among the scholars who have succeeded in
conceptualizing a theory that brings together the above-mentioned approaches to literary
studies. Textual analysis (linguistic stylistics in my perspective) must be a functiona based
study in so far as the writers/authors make choices of linguistic patterns within potential
choices: tenses, participants, narrator (point of view) discourse markers, figures of speech,
sound systems, syntactic constructions to make meanings strictly linked to a context. That is
why | strongly rely on afunctional approach to literary studies to pinpoint the language of two

Nigerian fictions.

1.2.  Stylistics, literary criticism, and linguistic criticism

This section accounts for the direct link between the exercise of stylisticsin relation to
linguistics and its relevancy to literature. It will aso dea with the debate on what a
stylistician must do when dealing with aliterary work.

The current study is a linguistics-stylistics analysis (as framed by Halliday, 1994,
2004; Eggins, 1994, 2004; Fontaine, 2013) of Everything Good Will Come and Purple
Hibiscus. In the following, attempt is made to define the concept of style in relation to
stylistics and literary studies.

As such, it will be very important to highlight the concept of style, the on-going debate
that exists on the relevance of literary stylistics and linguistics stylistics in the field of
criticism. Therefore, |1 concentrate on the definition of the concept “style” in relation to
stylistics and justify the adoption of a linguistics-oriented approach to stylistics. Thiswork is

a Systemic Functional stylistics, i.e. the stylistics analysis of two aforementioned novelsin the




STYLISTIC ANALYSIS OF PURPLE HIBISCUS BY CHIMAMANDA NGOZI ADICHIE AND EVERYTHING
GOOD WILL COME BY SEFI ATTA: A SYSTEMIC FUNCTIONAL LINGUISTICS PERSPECTIVE

framework of SFL and CDA following scholars such as Halliday, Eggins, Fairclough, Wodak,
Van Dijk to mention but a few who have paved the way and provide the necessary analytical

tools to understand the grammar of both literary fictions.

1.2.1. Theconcept of style

Generaly, to comprehend a concept or aterm, the first thing we do isto check it in the

dictionary. In Wikipedia (www.wikipedia.com), the online encyclopedia, style is defined as
“the manner in which a writer chooses among different strategies to address an issue, an
audience; a style reveals the writer’s personality and the choice he/she makes in syntactical
structure, diction, and figures of thoughts. Many other thinkers have their own idea about
style. Chatman, S. (1971, ed.) in Literary Style: A Symposium states that:
Style... has been used to refer to the idiosyncratic manner of an individual or group; or
to a small-scale formal property of texts in the language alone, or additionally in other

attendant expressive, present in non-literary language as well; or to a decorum based
on socia or cultural context; or to any one of a number of other concepts. (xi)

Griffith (1982:92) dso shares his own view about style. He says: “Style is a unique
expression of one’s personality and rhetorical device that help one to communicate and argue
effectively.” Leech and Short (2007) refer to it as “the way in which language is used in a

given context, by a given person, for a given purpose, and so on” (p. 9).

From the above-mentioned definitions, one could infer that style is a very complex
concept that includes a lot of factors. But the most common and significant remark noticed
from the different views about the issue is that style is pertained to the speaker/writer’s
personality. It is an expression of hig’her own self that make him/her, and by the means of
analogy, his/her work original.

Thisview of style leads to see the authorial feature of style. The style is therefore what
makes an author unique, thus, different from the others. Soyinka may be different from

Achebe as regards the content of their artworks but more importantly by their style. Style is
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therefore the way a writer uses language in such a manner that he is distinct from another
writer. But Crystal and Davy (1969:7), conscious of what might be the work of a stylistician
make the following warning:

To talk of studying the “Style” of an author does not usualy imply the study of

EVERYTHING in the language he has used, but only an attempt to isolate, define and

discuss those linguistics features which are felt to be peculiarly his, which help to

distinguish him from other authors.

Here Crystal and Davy are highlighting the different aspects of the text that might be
dealt with while carrying out a stylistic study. They aptly urge to isolate, define and discuss
the language patterns that are unique to the concerned author.

The early structuralists like Barthes and Todorov’s view about style is quite different.
Barthes (1971) adds new dimensions to the notion of style. He views style as “an exception
(though coded) to a rule, the aberration (individua yet institutional) from a current usage
which is either colloquial (if one defines the norm in terms of spoken language) or prosaic (if
one opposes poetry as the other thing)” (pp. 3-4). A careful analysis of this definition offered
by Barthes shows that he refers to style as a difference, an aberration, and an exception to the
norm. Todorov (1971:30) also seems to agree with Roland Barthes in this view of style as
deviation from the norm. In his contribution to Literary Style: A Symposium, Chatman S. (ed.)
entitled “the place of style in the structure of the text”, he considers style from two points: the
first as coherence and second as deviation. By coherence, he means the form, the structure,
the unique assemblage of several more genera categories within a particular work. As for
deviation, it is meant by infraction, transgression or violation of a norm.

From the foregoing context, Barthes and Todorov approach the concept of style as
deviance from the norm which summaries the structuralist approach to literary studies. If one
views style as a linguistic deviance, a transgression from the norm, it should be seen as just

deviance concerning part of language of literature but not the whole language of literature. If

norm is an established patterns, standard or value within the language in which the literary
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work is based then deviation can be seen as the breaking of rules or faling to observe the
established norm. The question that is trotting in my mind is whether the success of a literary
work should be measured by its deviant structure. The answer is definitely no since there are
many literary texts without a relative deviant structure and yet they have high literary quality.
Deviation, as Dare (1991) said, is not a sufficient criterion by which a particular text is to be
judged as aliterary or non-literary (quoted in Adeleke, 2004).

Regarding those considerations, it appears that Sefi Atta and Chimamanda Ngozi
Adichie as writers have their own style in their attempt to use the language of their time to
convey meanings about their own aspirations about social and political issues. In that context,
the current work acts to unvell this style from a linguistic-orientation basing on new
approaches in modern linguistics.

Style and stylistics are tightly related, the purpose of studying stylistics being style.
What is stylistics and how do scholars conceive the job of a stylistician regarding their

beliefs? All those questions will be answered in the next part of the ongoing section.

1.2.2. Stylistics

First, | want to adopt the definition provided by Leech and Short (2007) as it seems
simple and concise. For them, stylistics is “the (linguistic) study of style, [...], simply as an
exercise in describing what use is made of language” (p. 9). Put that way, the aim of stylistics
is to focus on patterns of language use. But coming closer to literary studies, stylistics can be
seen as having the purpose of commenting on quality and meaning in text. If style is defined
as ‘a personal or group endeavour to make their production unique and thus makes them
different from others’, then stylistics can be viewed as an enterprise which aims at
establishing principles capable of explaining the particular choices made by individua and

group in their use of language.
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At this point, it isimportant to discuss briefly about the history of stylistics in order to
have an inside into what has been done in terms of methods and orientation so far.

Stylistics has existed since the ancient times to reach it peaks with the structuralists
among whom we can identify the French stylistician Charles Bally, one of Ferdinand de
Saussure followers. At that time, stylistics is primarily concerned with the formal use of
language in literary works. The aim was to seek abnormalities in the use of the lexical and
grammatical features of the language. Jakobson, one of the famous scholars of the Prague
School has his own idea about the issue. He was rather interested in the ‘poetic function’ of
the language and theorises about concepts such as ‘foregrounding’ and deautomitization. For
Leech and Short (2007), ‘This means that the aesthetic exploitation of language takes the
form of surprising areader into a fresh awareness of, and sensitivity to, the linguistic medium
which is normally taken for granted as an ‘automatised’ background of communication.
Another important follower of this trend is Ohmann (1964). He identifies two components
about the language of literary works: “content” (phrase structure) and “expression”. Leech
and Short (2007) aptly criticize Ohmann, one of the influent members of this approach. For
them, this approach “can say nothing about how language creates a particular view of things”
(p. 28),

But Halliday and his epigones revolutionise the world of stylistics. The functional
school of thought about stylistics is dominated by the Hallidayan approach and promotes a
pluralism approach to stylistics. For Leech and Short (2007), “Halliday’s view is that all
linguistic choices are meaningful, and all linguistic choice are stylistic” (27). This strongly
opposes the formalist approach to stylistics whose foci were on the sentence structure and the
expression. The following is what Leech and Short (ibid.) think about this functionalism

theoretical approach to stylistic studies. It reads:
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According to the pluraist, language performs a number of different functions, and any
piece of language is likely to be the result of choices made on different functional
levels. Hence the pluralist is not content with the dualist’s division between
‘expression’ and ‘content ’: he wants to distinguish various strands of meaning
according to the various functions (p. 24).

In other words, any stylistic endeavour should actively link its analysis to three (03)
types of language functions that are ideational, interpersonal and textual.

The functionalism approach to stylistics presented above is suitable to my own
understanding of stylistic studies because it implies that a critical appreciation of awork of art
including fiction, drama, poetry, and even non-fiction texts should be viewed from various
angles that embrace all language functions. That is why | resort to using this approach to
investigate the language of Adichie and Atta’s fiction.

Another important issue that is worth recounting here is the debate about the

contribution of African literature and the new generation of African creative writers.

1.3. African literature and the emergence of a new generation of writers

The basic motivation of the current study, as said, comes from Fowler’s idea on the
intrinsic role that literature can play: “literary texts do speak and participate in society’s
communicative practice, and are important in influencing world view and socia structure”
(Fowler 1986: 130). The idea that a literary text, no matter when it is written and who writes
it, carries a message of its author and any attempt to understand and apprehend this message
in all its aspects can become fascinating and challenging. Fascinating because when depicting
a literary text, we get involved in the subject matter in a skillful manner, we seek any
orientation of the message, we question the author’s style and trend of thoughts and feelings.
On the other hand, it is challenging because any attempt to critically evaluate an artwork, in
order to come out with a scientific and acceptable conclusions about the work underway, one

should use suitable analytical tool, relevant methodology, and scientific methods in order to
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pose correctly sound questions about the rationale behind the plot and the author’s literary
style. All these can be a challenging endeavour for acritic.

Much has been said about African literature. Whether it is from outside or inside
Africa, comments and interpretations go on and each adopts his’her own stance towards the
issue. Some view African literature as a single literature. A close up done on the issue shows
a diverse and multicolored literature coming from different areas of the continent including
the north, the south and the western part of Africa. Most importantly to mention is that
African literature includes ora literature which is still very much alive and based on national
languages. A practica example of this is to be found in Nigeria with the Y oruba and Igbo
languages and in Kenya or Tanzania with the Swahili. We also have Eurolanguage literatures
based on texts written in French, English, or Portuguese. The focus in the current study is on
written English.

Africa new generation of creative writers is charged with unprecedented vitality and
any single compartment of a dialectic room is subject of intensive discussion. As a matter of
fact, American expert and teacher of comparative literature, Eileen Julien, once said about
Africa that there is “a flurry of creative activity in African cities.” “What really makes this
literature so extraordinarily vibrant”, she says, “is that it is rooted in ethnic traditions, in
cosmologies and legends, and often it is aso taking on international traditions” (quoted in
Englert, 1999: 5).

The way African literature has gained its vitality and dynamism over the past few
decades has aready been informed by the work of the Kenyan writer Ngugi wa Thiong’o
titled “Europhonism, universities, and the magic fountain: the future of African literature and
scholarship”, a lecture he gave at Clare Hall, Cambridge University on May 1999. It is an
analytical and prospective view about the origin of and the place of English language and

national languages in African literature. After abrief account of how universities were created
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and the model adopted at their foundations, which he describes as the Horton-Asquith model
in opposition to Blyden model of higher education based on a system of education freed from
“despotic Europeanizing which had warped and crushed the Negro mind”, he makes some
important deductions which | think make African writings different and pertinent in their
description of the concerns of the twentieth century Africa compared with other models of

literature. In fact, below iswhat he wrote about the innovative sense of African literature:

What givesit this innovative sense? It cannot be the models which inspired it either in
anger or pleasure. And this brings us to another paradox. For what gives it that
innovative difference is surely its relationship to African languages and the great
heritage of orature in those languages. These languages are a reservoir of images,
proverbs, riddles, and ballads, stories, from which this literature in European
languages draws freely and often creatively (Ngugi, 1999: 7).

All these ideas about the uniqueness of African Literature written in European
languages by Ngugi are genuinely put in the following way: “These languages (African
languages) are the magic fountain from which African Literature in English or French or
Portuguese draws and give it a perpetua youthfulness” (ibid.).

Some critics and African literature observers, focusing on the Nigerian kaleidoscopic
literary arena, have identified three generations of Nigerian creative writers. Adichie and Sefi
are found to belong to a group described as the “third generation of modern Nigerian
literature” (Kurtz, 2012: 24). This generation differs from the others in many regards. The
writers of the first generation arose in response to the spread of colonialism ideology, a
Eurocentric ideology based on colonialist anthropology, history, fiction, and travel narratives.
It was for these literary figures to sound it right and tell their own part of the story.
“Intellectuals throughout Africa thought their cultures were being misrepresented in [...]
European texts, so they wrote their own perspectives” (Eileen Julien, Professor of
comparative literature and French, Idiana University USA quoted in Englert, 1999: 4).

Chinua Achebe once confessed that “his initial motivation to write came from his encounter
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with some appalling novels about Africa including Joyce Cary’s Mister Johnson, and he
decided that “the story we had to tell could not be told for us by anybody else no matter how
gifted or well-intentioned” (quoted in Ngugi, 1999: 6).Those writers said to belong to the first
generation include writers like Achebe, Wole Soyinka, Cyprien Ekuensi, John Pepper Clark,
Christopher Okigbo, Flora Nwapa, to list just a few. The next category, according to Kurtz,
marked the decade following the Biafrian conflict and includes names such as Niyi Osundare,
Femi Osofisan, Buchi Emecheta and Tanure Ojaide. Kurtz’s description of the third
generation that he said to belong to the period after the independence is of useful insights to
the current work. In fact, writers of the third generation include Ben Okri (Incidents at The
Shrine) Helen Oyeyemi (The Icarus Girl), Sefi Atta (Everything Good Will Come), Chris
Abani (Becoming Abigail), Helon Habila (Measuring Time), Okey Ndibe (Arrows of Rain),
Adichie (Purple Hibiscus, Americana), to mention but afew.

Kurtz (2012) comes to four important conclusions about the writers of this new
generation. The first is that many of their literary works come out with a myriad of topics
dealing with recent national trauma: military dictatorship, corruption, human rights abuse, and
the Biafrian war. The second conclusion he makes is pertained to the cultura identity as
individuals. In fact these writers have been brought up with the categories and genres of
contemporary literature and their aesthetics are informed by the postmodern, the post colonial
and the dynamics of gobalisation. Thus, according to Kurtz, their stylistic thematic and
concerns are broader than those of earlier generations.

Regarding the third conclusion about the third generation of Nigerian modern
literature, an appetite is developed for experimentation with language levels which are
sophisticated culturally and intellectually. Hence, their texts are “linguistically experimental,
and in many cases their thematic preoccupation is language itself” (Kurtz, 2012: 25). He aptly

remarks that “all of them show a remarkable and unique literary voice” (ibid.). Fourth and
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final, this generation bears an understandable anxiety that comes from the fact the giants of
Nigerian literature that preceded them cast long shadows.

All those insightful conclusions about the evolution of Nigerian literature and of the
new generation led to the decision that all four of these trends are overtly and aptly
manifested in Adichie’s Purple Hibiscus and Sefi Atta’s Everything Good will Come , making
their novel an excellent representative text for this third generation of Nigerian literature.

Having dealt with the fact that Sefi Atta and Chimamanda Adichie are prototypes of
the third generation of modern Nigerian African writers as their works bears all the features
described above, let’s now turn to study how the two artworks inscribe themselves in the
scope of African feminist literature as the objective in the current study is to show that they

have met the new trends of feminism ideology which is actually based on women’s selfhood.

1.4. Feminist ideology and itsliterary significance to African literature

Feminism as an ideology comes from, in the course of history, the process of re-
interpretation of the existing beliefs and social order. Jacques Derrida, a French philosopher is
seen as one of the post-structuralist who has opened the way to an alternative view of the
social order through his concept of ‘deconstruction.” In fact, Derrida in his ontological
publication De la Gramatologie (On Gramatology) ignites a new trend of thought which
challenges the existing Eurocentric way of perceiving reality by acknowledging the
possibility of viewing the truth differently. The foundation of this concept is that none can
establish truth/meaning with certitude. So, from the premises that it is possible to have
another view about the role of women in the society, some female activists call for a total
“deconstruction” of the mindset in a social system based on patriarchy. So far, some female
scholars among which we can cite Simeone de Beauvoir, Kate Millett, Virginia Woolf, Mary

Ellman, to mention but a few who, in their own ways have denounced a phallic social system
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highly based on a patriarchal socia order. Ever since the beginning of the feminist movement,
it has faced some tremendous changes. From the beginning till now, there are three (03)
stages that can be traced in the evolution of women’s movement although there is no clear cut
boundary between the three stages in time. Tong (1989, quoted in Varga, 2010) in a
diachronic study of women’s involvement in activism about their own destiny works out three
stages that are: the egalitarian stage, the difference stage, and the postmodern stage. The
egalitarian period is traced backed in the 1980s and is mainly dominated by the socialist or
revolutionary feminist which analyse women oppression from a Marxist/socialist ideological
angle. Catherine Mackinnon (1982) quoted in Adeleke (2004) says that group regards
women’s exploitation by men from the perspective of disadvantaged producer, that is woman,
and the exploitative consumer of labour, that is, man.

The second stage, that of feminism focused on valuating women’s specificities and
considered the annihilation of sexual difference as the greatest human genocide. Appeal here
was to redefine the values and structures of societies. According to Varga (2010), the
intention behind this trend was to make women’s lives as similar to those of men as possible.
The postmodern feminism is located in the beginning of the 1990s. It acts to focus on
collective and individual diversities and consider the use of logical reasoning based on
concept such as justice, freedom, equality as capable of tremendous change in social behavior
towards women in the society.

Having visited the evolution across time of feminism ideology, it is now important to
see the implications it brought about on scientific and cultural theories related to women. In
fact, the period of egdlitarian was characterized by a linguistic approach of dominance.
Gibbon (1999) (quoted in Varga, 2010) acknowledges that all the linguistic theory advocates
that women are disadvantaged as language users because of the fact that language is

impregnated with the patriarchal social order. The second stage, that of difference, is
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trandated into a linguistic approach that aims at re-evaluating women’s language’s behaviour
and look at women and men’s separate but equal language styles through their different
socialization. The last stage, the postmodernist embraces aspects of language theory that sees
gender across concepts such as race, class, ethnicity, etc.

A parallel evolution can also be seen in literature. Showalter (1977:13) for example,
by scrutinizing the British novel has identified three phases of evolution. Thus, the literary
approach linked to the egalitarian phase was characterized by the dominant tradition,
example of the adoption of male pseudonym by female writer. The second stage, the feminist
phase was characterized by a literary approach which valued women’s autonomy and
creativity. The last phase, the female phase is that of women self-awareness and self-
discovery.

All those changes described above have great impacts on African literature as a whole
and on literature produced by female African writers. African literature, among others, is
dynamic and evolves according to the inspiration of the African writers and the aspiration of
African people as the result of the tremendous social and economic changes that the continent
has faced for decades now. Suffice it to say that that kind of literature is a male dominated
one but some female writers have found their way to share with the world their experience as
woman, as intellectual, and their plight as mother and wife. While some of female African
writers position themselves in the general wave of African writers, others pose overtly the
issues of African women plight and use their literary work as a weapon. Thus the
emancipation of the African women is the core theme of this literary trend that some call
African feminist/womanist literature. It is in fact a literary subgenre of the gender based
novels written by female and their male sympathizers to combat sexism or, social, political,

legal, literary discrimination against women.
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Cannon (1988) quoted from Harris (2010) sees that black women’s literature is an
excellent resource because it mirrors real African American life and uncovers effective
values. | draw a parallel line between the African American literary traditions to that of
African female writer as they bear alot of values in common. Cannon’s pronouncement about

black women literary tradition is worth quoting at length in the following paragraph. It reads:

Black women’s literary tradition is a source in the study of ethics relative to the black
community, because the development of the Black women’s historical and literary
legacy istied up with the origin of black people in America...Black women’s writings
have paralleled Black history. As creators of literature these women are not formally
historians, sociologists, nor theologians, but the patterns and themes in their writings
are reflective of historical facts, sociological realities and religious convictions that lie
behind the ethos and ethics of the Black community. As recorders of the Black
experience, Black women writers convey the Black community’s consciousness of
values which enable them to find meaning (pp. 52-53).

It is not easy for female African writers to adopt a clear stance towards the feminism
ideology. Feminism, defined as the belief that women should have the same rights and
opportunities as men, has geared a feminist movement all over the world including Africa.
Francophone female African writers are the first to embark in such a movement. This is the
remark of the critic Aduke Adebayo quoted in Adeleke (2004: 18):

The francophone African women who first broke the silence performed a

revolutionary act. Writing in itself is a destructive act since the written word was

considered the exclusive preserve of male, the father of logos. Women’s writing was
therefore first considered a destruction of the patriarchal order.

Therefore, African female writers have found in literature a new corrective and
didactic tool to fight sexism and oppression against women. Mariama B4, a famous female
Francophone writer from Senegal is the pioneer of this literary trend once said that “books are
weapon, a peaceful weapon perhaps, they are weapons.” In fact through her epistolary novel,
Une S Long Lettre (So Long A Letter) winner of the 1980 Noma Award for African writers,

Mariama Ba criticizes and denounces the marriage based on polygamy till practiced in

Senegal, putting in evidence the different approaches and visions of men and women to
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sexual love. Modou, the husband of the main character Ramatoulaye, following the Islamic
tradition, after 30 years and 12 sons has married a younger and more beautiful woman than
her. Ramatoulye still loves her husband, even though he has abandoned and humiliated her
with a second wife.

Due to the fact that feminism in Africa as well as in the world bears a lot of
connotations and has been object of a lot of criticism, it is important to make some
clarifications.

In Africa, the term feminism has assumed different meanings. On the continent, one
can find instances of feminism that are called reformist or liberal feminist movements. It is
believed here that the one way for women to get their emancipation is to embark on political
and legal proceduresin order to combat sexism and all kinds of discrimination. The aim of the
activists of this trend is to have an equal redistribution of social and economic opportunities.
These liberal feminists focus on women’s ability to work hard to emphasize the equality of
men and women through political and legal reform. It does not seek any opposition between
sexes, but view the future of women emancipation through democratic processes including a
reorientation of human beingsin all cultures.

The second trend described in feminist movement, the socialist feminist has aso a
great impact on African literature. African women were seen to be exploited by men mainly
through the role of the former in the family. The housework is seen as a thing that chains
women to the kitchen and to the care of the children and the husband and reduces
considerably the labour power of the women. This is trandated through the choice of a
traditional female character under the burden of some socia institution such as marriage,
family, and the oppression perpetrated by men.

Another kind of feminism found in some female African fiction is that of radical

feminism. Many of the activists involved in such movement deny family life because for
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them, it has become oppressive. For them, men are the only one who is responsible for
women’s plight through the institution of marriage. They hate men and advocate the
suppression of that institution. This trend in feminist movement is typically found in the
Western parts of the world. Nevertheless, it is sometimes reflected in some African literature
like Calixte Beyala’s writings.

Being a feminist in Africa has its cost. Pia Thielmann has raised the issue in his
contribution to the scientific review Women’s studies Quaterly (1997). In fact, after
acknowledging the fact that feminism in the way of westerners has been facing some critics,
he has tried a definition of African feminism by adopting the one suggested by Filoma
Chioma Steady from Sierra Leone. He writes that African feminism is “that ideology which
encompasses freedom from oppression based on the political, economic, social, cultural,
sexual, and class biases...It is more inclusive than other forms of feminism
ideology...African feminism is, in short, a humanistic feminism” (p. 53).

He also proceeds on to describe how it is difficult to be a feminist on the continent.
Basicaly, African women who call themselves feminists make themselves vulnerable to the
charge of being “Westernized” and following an imported and implacable philosophy. They
are accused of giving up their African identity. For him, any attempt to go against injustices
and oppressions against women is crushed, dismissed, and accused of collaborations with the
invaders, allusion to American feminism.

Obvioudy, African feminism and the ways it is carried out are not a clear-cut
situation; instead there are many areas as compared to western feminist which are open to
interpretation and analysis. That is why the definition of African feminism suggested by the
South African scholar Patricia M cFadden raises any ambiguity about feminism in Africa. She
says: “African feminism asserts the woman’s “right to life as a free woman within her own

political and cultural context, excluding men-hating and including the engagement in anti-
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colonial and antiracist struggles and national liberation” (ibid). The aim in this study is to
prove that Adichie’s and Sefi Atta’s novels embody such a description.

It is against the background of feminist literary criticism, systemic functiona
linguistics but also critical discourse analysis that the present thesis elaborates its fabric to
understand the language of Purple Hibiscus and Everything Good Will Come as two complex
works of creation. The motivation behind this study is brought about by the essence of how
language is used in context to convey meanings as viewed by systemic functional theorists
about how people use language in the society. In effect, language users insert in some patterns
of language their world image and operate a choice according to their relations with other
members of the society. Moreover, linguistic codes do not reflect reality neutraly (Fowler

1986: 27).

15. Therelationship between previous studies and the present study

There are alot of works whose findings from the depiction of the language of fiction
have prompted the analysis of African literary writings in the present study. The work of
Halliday on William Golding’s novel The Inheritors, Sarah Mills and Adeleke and Fontaine
are revisited in the following to underscore some aspects of stylistic analysis of literary
works. In the following, | shall briefly refer to four influential and cogent contributions to
systemic functional stylistic analysis. My objective is to show how they differ from and ook
like the stylistic approach adopted in the current work.

Halliday, one of the proponents in socia semiotics has paved the way in using
Systemic Functional Grammar to study literary texts when he analyses William Golding’s The
Inheritors. His ontological work in the article entitled “Linguistic function and literary style:
An inquiry into the language of William Golding’s The Inheritors” is a groundbreaking

example in the field. This work poses the steps of how it is possible to enter the language use
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in literary work by just analysing and interpreting the syntactic and semantic patterns of the
clauses used by the author to be able to unveil some meanings encoded in his work. Halliday
(1971), a stylistic analysis of William Golding’s novel The Inheritors, starts by studying the
language of two tribes of Neanderthal: “the people” and “Other” or “the new people.”
Anaysing ideational meaning in three passages (passage A, B, and C) from the book, he
comes to some invaluable findings. Both tribes presented above are distinguished by their
activities and language use. The language of “the people” is dominant and accounts for more
than 60% of the novel. “The new people” who are considered to be more sophisticated and
enlightened use transitive verbs while “the people” being dominated use mostly intransitive
verbs. Wherever they use transitive verbs, they are used intransitively. The intransitive nature
of the language denotes ineffectiveness and weakness on the part of “the people” of
Neanderthal while the “new people” symbolize oppression, domination and action by their
use of language.

Similarly, Mills (1995) has done what we may term feminist stylistics by analyzing the
language use in some prose fictions. In alexico-grammatical analysis within the framework of
Systemic Functional Linguistic theory, she has revealed that the choice of processes and
participants in the different texts inform the characters’ and the authors’ world view. She
proceeds on to illustrate her position by detecting in the language use in the novels some
aspects of representing the female characters mostly in the role of Senser and Goal and the
male characters in the role of Actor. Here is how she conducts her analysis of some clauses
that she has identified in the novels (P144-149):

(1) shelet her eyes meet his
(2) She marveled

(3) He came towards her
(4)He caressed her

(5) He took both her hands
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The clauses are analysed with regard to the process type used. Instance (1) shows a Material
process, one of the rare Material processes in which the woman is actually acting on her own
body, not on the body of the man or on the outside world. In clause (2) where the women
perform directly the action is rather a Mental process in which she is the Senser. In other
instances (3), (4), (5), the processes are Material and the man is the actor in each clause. Here,
Mills draws the attention to the fact that the man presented as participants acts not on his own
body, but on the female body or part of it. From this analysis, she has shown that transitivity
choices point to the pervasive diffusion of a stereotypical understanding of gender role and
characteristics: the women as a delicate and precious thing, whom one needs to touch and
caress, withdrawn from the world in which she is protected by the man. This analysis of Mills
is of core importance to the current study in the sense that her depiction of woman through the
language use in some novels written by male authors presents her as a character totaly
subjugated by the man. Yet, one of the ams of the present study is to examine what kind of
image of women and men new Nigerian female writers present through their characters in
their language use.

In fact, Sara Mills has adopted a critical stance towards two novels in the framework
of what we may call feminist systemic functional criticism. She has found that there is an
unbalanced use of language in the choice that the different authors have made with regards to
characters idiolects. Female characters are viewed as disadvantaged in their use of language.
Women are dominated characters, to whom everything is done and who are not capable of
concrete actions (allusion is made here to the overwhelming use of Material process by men).
Whenever female characters use language, it is emotionally charged (use of Mental process).
In term of transitivity analysis, they are mostly seen in the participant role of Senser and Goal
while men language use analysis show characters capable of making things happened, the true

source of energy that can bring about a change. My will in the current study is to take another
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point of view to show that both female writings under study have used different strategies
which is no longer presenting female characters as disadvantaged character in language use,
or as victims of a male denominated world, but characters capable of self-recovery, self-
realization, self-awareness, and who are able to impel changes and who are gifted with a solid
sense of resilience.

Adeleke (2004) is also an important and original contribution in the field of language
depiction in female African writings. The back bone of its analysis is rooted in Systemic
Functional Linguistics and Critical Discourse Analysis and offers interesting insights on the
relationship between language and society from a feminist perspective. Unlike my approach,
Adeleke (2004) does not view the grammatical structure of the language used by the
characters and their lexical choice in using that language (lexico-grammatical anaysis) as a
fundamental path which leads to objectively unvell the different meanings that lie between the
authors’ lines. It has just investigated instances of language use that incorporate the theme of
violence towards women in the different social institutions. His work has helped me a lot in
grasping thoroughly the prevailing trend of thoughts in the discussed literary works (in
opposition to the one put forward in the literary works under study in the current study) such
as So Long A Letter by Mariama B4, La Voie du Salut and Rebelle by Aminata Maiga, L’ex-
pere de la Nation by Aminata Sow Fall, Modukpée by Adelaide Fassinou, C’est Le Soleil Qui
M’A Brulé by Calixte Beyala, etc.

All those writers have presented women as victims of oppression orchestrated by a
society based on man hegemony. His investigation of African female writings has discovered
that African cultural practice, having been aided by foreign religions, Christianity and
especidly Islam, have atogether tended to relegate women to the background by encouraging
humility and subservience. Moreover, women have been prevented from adequately playing

equal role as their male counterparts within the society. Social discriminations have affected
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women and girls. The manifestation of these discriminations is seen through the lack of
freedom which is considered as oppression. Though Adeleke claims to have used Systemic
Functional Linguistics in his approach to analyse African female writings, his focus seems to
be more on Critical Discourse Analysis which, as it is known, is anchored in Systemic
Functional Linguistics. He has mainly concentrated on using contextual approach by using
notions such as field of discourse, mode of discourse, and tenor of discourse (as expatiated by
Spencer and Gregory, 1964) to depict oppression in selected African novels. This stylistic
approach has led him to see that the writers have viewed oppression within the domestic,
social, and political context. Thus, he has found that the field of discourse is of abuse of office
in La Voie du Salut, forced marriage and female genital mutilation in Rebelle, politica
vendetta, unlawful detention and imprisonment in L’ex-pére de la Nation, marital infidelity in
S0 Long A Letter, destruction of life and property, economic strangulation, and battery in
Modukpe, among others.

He has aso worked on the tenor of discourse which is the relationships between
characters or participants. He has found that in most cases male characters are contrasted with
female, as oppressor and victims of oppression respectively. He buttresses his analysis with
examples taken from the studied novels. For example, in Kéita’s novel Rebelle, Louma
oppresses his wife Matou and his daughter Malimouna because he personally does not
consider women worthy of any regards. In Fassinou’s Modukpe, the protagonist Modukpé and
her mother are oppressed by their men, Jean-Paul and Robert respectively, merely because
they are women. Many other examples are taken from other novels to illustrate the
relationship between male characters and the femal e ones.

My work in this study has actively unveiled the subject matters of the novels
understudy (field of discourse) and the social relationship between characters (tenor of

discourse) within the framework of Systemic Functional Linguistics but in a different way. In
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fact, to reach my objective, | resort to Halliday’s conception of grammar. Going beyond the
traditional notion of grammar whose focus is mainly on syntax, he conceives grammar as
encompassing not only syntax, but also semantics, morphology, and phonology. He refers to
grammar as the “powerhouse of a language” (Halliday 1998: 2). By contending that the
meaning possibilities within a text are put in energetic motion through its grammar, | place
the core of this project on the concept of lexico-grammatical analysis of texts on the one hand
and on Critical Discourse Anaysis on the other hand. Therefore, a transitivity analysis is
carried to unveil the personae’s experiences of the world, a mood and modality analysis to
show interpersona relationship between characters, a theme analysis to show the textud
organization of the different clauses of the novels. The use of Critical Discourse Anaysis as
an analytical tool accounts for the fact that it goes beyond detailed analysis of atext. It goes
beyond that. It considers any literary production as a global discourse behind which critics
should act to decipher any hidden ideology because “the Materia form of language is
ideology” (Faiclough 1995:73).

The contribution of Adeleke’s dissertation to the global debate about women
oppression is very important. Its relevancy lies in the fact that it acts as an element of
comparison to the evolution of trends and thought lines within the scope of feminist
discourse. While the result of my analysis reveals the proactive role of female characters in
the irrespective novels, this study has depicted the different oppressions of women as
portrayed by those female writers as innocent victims of the social mechanism.

Another systemic functional analyst who has made a highly influential contributionsin
designing a didactic tool in linguistic investigation of literary works is Lise Fontaine
(Analysing English Grammar: A Systemic Functional Introduction, 2013). In a 285-page
book, she has tried to work out a practical step by step analytica tool to the anaysis of

English grammar. It takes an integrated approach to function and structure in grammeatical
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analysis within the scope of Systemic Functional Grammar by including in her work a range
of interesting worked examples and exercises to engage any reader or student in stylistic
analysis of literary works. Fontaine (2013) has begun to make a clear account of what a
grammatical analysisisin the framework of Systemic function Grammar. The first chapter of
the book is very much an introductory view of analyzing grammar in afunctional framework.
In her own words: “it is a bit like looking at a photograph of a particular dish before starting
to follow the instruction in the recipe.” After this, a detailed account of the different test and
probes suggested to make when undertaking any grammatical analysis is offered. These
include the different steps such as process test, word categories test, pronoun replacement test,
movement test which is used to identify whether units are separated or not, probes for
determining process type, probes for determining participant role, test for circumstance,
subject test, tag question test which is used to identify the subject through the anaphoric
pronoun reference in the tag, condition for finite clauses, test for recognizing imperative
mood and how to identify experiential theme and other types of thematic functions.

In the three fina chapters, chapter 8: Guidelines for grammatical analysis, chapter 9:
There and back again: interpreting the analysis, and chapter 10: Answer to exercises, Fontain
summarises his view about grammatical anaysis of texts and the kind of discussion derived
from the anaysis. She suggests a three-strand analysis of the clause with respect to each
metafunction (experiential, interpersonal, and textual). She offers a guideline modeled in ten
steps which give a consistent and systematic approach to analyzing the clause. The ten steps
proposed by Lise Fontaine are very helpful to this work asit is the model of analysis adopted
to analyse three extracts of each novel understudy. Here are the ten steps that she suggested:

Sep 1. Identify the process and expected participants
Sep 2: Verify boundaries of internal structures
Sep 3: determine the process type and participant roles

Sep 4: Identify any circumstance roles
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Sep 5: Identify the Finite

Sep 6: Identify the subject

Sep 7: Determine the mood of the clause

Sep 8: Identify all markers of modality and polarity
Sep 9: Locate the experiential theme of the clause
Sep 10: Check for any other thematic elements

The ten step analysis is preceded by a text and clause list where attention must be paid to
clause boundaries and followed by an interpretation suggested by Halliday and other
systemicist in order to come to exhaustive claims about the authors’ style.

While recognizing the potential value of an approach like the ten step analysis, my
approach is quite different. | identify the ten steps at the level of each clause but organized in
three categories with regard to each metafunction.

Another contribution which is very insightful to the current work is Varga (2010).
From Women to Gender is a PhD thesis defended and published in 2010 by Oana Varga. She
starts her study from the premises that language is essentially constructive and conditioned by
socia redlity on the one hand and that the meaning possibilities of language are put into
energetic motion through its grammar on the other. Her global objective in undertaking such a
work is to describe and explain by the means of Systemic Functional Linguistics on its
transitivity approach to linguistic analysis, the way in which the language of text producers
and their linguistic representation changes across time. In a detailed analysis of UN texts
about women, she offers an insight into the way the creators of texts from the field of
development work adapt to create the discourse on women and men, the participants of
development’ (p. 24).

| find Varga’s focus on the question of linguistic analysis to be important but contrary

to my study, the primary sources concern non-fiction texts produced under various
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circumstances in relation to women and men representation in UN texts. But the relevancy of
Oana’swork to the current project is at two levels:

1-the diaectic contribution of Oana Varga to the scientific discourse about language
use in literature and specified discoursesis of core importance to the realisation of the current
study. The overal objective of her research, which matches perfectly with the one | put
forward in my study, is to describe and explain the way in which the language is used to
depict women and men’s representation in literary fictions.

2-the contribution of this thesis to the global debate about women representation in
texts is very important. It acts as a crutch to my study as it shows the evolution across time
and the active progression of new trends in feminist discourse. One of the objectives of my
research work is to show that both writers under study are aware of this progression and have
actively organised their message to meet that reality.

Last but not least contributions in a linguistics-oriented literary appreciation are those
of Professor Koussouhon and his studentsin literary linguistics from Universities of Abomey-
Calavi, Benin. Reviewing all their works pertained to Systemic Functional Linguistics and
African literature is very important to the current study asit will shed lights on some scientific
considerations to be taken into account when dealing with African literature. Nevertheless,
only some of their contributions to the scientific debate will be object of my attention in the

following section.

1.6. Casesof practical application of linguistic stylistic analysis of literary

works

Asitissaid earlier, some empirical studies have been carried out in the field of literary
linguistics, i.e. linguistics applied to literature. All of them have acted to take part in an

epistemological construction of a discipline which aims at making cogent critical analysis of
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existing artworks including fiction, drama, poetry, short stories and even non-literary texts.
Whether in Benin or in other universities all over the world, scholars are taking critical stance
to understand the language of texts as unit and view them as sites of interaction,
communication and/or ideology. Among those scholars, some emerge as their contributions,
whether in scientific publications, dissertations, or textbooks pose sound questions that
obviously help the scientific discourse in the field. In that perspective, the work of Prof.
Koussouhon and his followers are worth revisiting though some are not directly link to some
of the specific objectives of the current research work.

In their article entitled ‘Aspect of texture in Wole Soyinka’s “Death in the dawn” and
“In memorium of Segun Awolowo”, Koussouhon and Koutchadé (2012) have used the
framework of Systemic Functional Linguistics, viz. that of Halliday and Hasan (1976) in their
contention that in order for atext to be meaningful, it has to show traits of cohesiveness. How
elements of texts are organised, related together, and function to achieve the communicative
purpose assigned to them is the core issue of their pronouncement. Concretely speaking, both
scholars have made an attempt to track traces of discourse patterns of cohesion in two poems
of the well-known Nigerian poet, novelist, and playwright Wole Akinwade Soyinka: “Death
in the dawn” and “In memorium of Segun Awolowo.” Making a brief account of their
findings, it is noticed that:

-unless one is equipped with the necessary tools related to reference, conjunction, and
lexical cohesion, it will be difficult to decode Wole Soyinka’s style in both poems;

-Soyinka’s style analysis reveals some characteristics of extension relations which are
grounded in both texts from an internal organisation. For them, the main ties are anaphoric
and are built around the victims of the road accident in “Death in the dawn” and Segun

Awolowo in “In the memorium of Segun Awolowo”.
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The above-mentioned results led them to conclude about Systemic Functional
Linguistics that ‘it has proved relevant as it has enable us to find that the two poems are
organised to achieve effective communication” (p. 133).

The study of Koussouhon (2009) entitled “Reassessing the language of “Abiku” (John
Pepper Clark, Wole Soyinka): A systemic functional analysis” is similar to the work by
Koussouhon and Koutchadé (2012) described previously but the focus, this time, is on two
poems with the same title written by Soyinka and John Pepper Clark in 1965. The framework
of analysis is the same. This study, after making an overview on the linguistics-literary
criticism relationship proceeds on to carry out alexico-grammatical analysis of the poems but
the main foci are on transitivity patterns. To carry out his analysis, Koussouhon (2009) has
relied on a methodological approach that bridges a quantitative and qualitative analysis
together. For the sake of quantitative analysis, he has meticulously broken the poems into
pieces, i.e., into their clause constituents. Then the process-types have been identified and
counted. The result is presented in a table with two entries: process-types in Text 1 and
process-types in Text 2 (Text 1 and Text 2 are the subsequent name of each poem). This
guantitative analysis has yielded important statistics upon which he has carried out a
qualitative analysis. This qualitative analysis is entitled ‘poetic interpretation’. In short, it is a
contrastive analysis of both poems in the light of the statistics gained from the quantitative
analysis. Koussouhon has come to important conclusions. He sees that John Pepper Clark has
used a deliberate simplicity in language use to describe a very complex issue of “Abiku”.
Describing the same issue, Soyinka has deliberately used a complex language with sensitive
complex image. The language that he uses is highly tight, complex and very artistic. This
study of Koussouhon (2009) has a bearing with the present study since it focuses on analysing
the literary pieces using systemic functiona stylistics through a quantitative and a qualitative

method even though the present study focuses on novels not on poems.
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Another important work of Prof. Koussouhon that is worth reviewing here is
Koussouhon (2009b). Once again, in the scope of the Systemic Functional Linguistics
approach, he analyses lexico-pragmatic transfer in Chinua Achebe’s novels. His contribution
to the investigation of lexico-pragmatic transfer in Anglophone African fiction is of core
importance. Based on the concept of context of situation and context of culture, he ams at a
description of various aspects of language transfer operating in Nigerian fictions namely those
of Chinua Achebe Things Fall Apart, Arrow of God and No Longer at Ease. Code shifting,
borrowing, proverbs, incantations, saying and prayers tranditeration are identified as basic
realizations of the linguistic phenomenon of lexico-pragmatic transfer operating in the three
novels. All these analyses lead to the conclusion that “...both lexical and pragmatic transfers
are compulsory linguistic and sociolinguistic processes, but also the expression of aesthetic
and ideological/cultural standpoint in Anglophone post colonia literature in European
languages” (p.76).

Koutchade (2006), in his pre-doctoral dissertation has also come to some interesting
findings when he analyses some of Soyinka’s writings through a systemic functiona approach
to language study. In a careful analysis of the transitivity, the mood and the theme patternsin
some excerpts from The Road, The Interpreters and the poem “Death in the Dawn” from
Idanre, he has tried to capture the writer’s linguistic strategies and was able to unveil his
literary idiolect and hints on some of his shrewdness to produce aesthetic valuesin his works.

Dao Servais, in his doctoral dissertation entitled “Register variables and
metafunctions in Flora Nwapa’s fiction”, highlights the possibility of using Systemic
Functional Grammar (SFG) with special focus on its register variables components to
investigate the language that Flora Nwapa, one of the famous Nigerian female writers, usesin
her fiction. A step-by-step analysis of three novels by the aforementioned author, Efuru

(1966), Never Again (1975), and One Is Enough (1981) is carried out through the field and
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experiential meaning analysis, tenor and interpersonal meaning analysis, and mode and
textual meaning analysis. His methodological analysisis that of a quantitative and qualitative
analysis. His study reveals that:

-language, when appropriately used, can have magic effects on people and can even
help disarm them.

-depending on the social relationships that exist between social actors, a kind of
particular register is established among them. In that respect, Dadjo has demonstrated that
Nwapa has succeeded in creating atype of language peculiar to the relationship brother/sister,
husband/wife, mother-in-law/daughter-in-law which are different in many ways. For him
social roles and social positions appeared to be determinant.

-the transitivity, mood, and theme analysis have shown that Flora Nwapa is a feminist
writer who has put emphasis on women’s plights and on the importance of the role that
women play by and large in the society.

Still, Léonard Koussouhon but now with Y émalo Amoussou have aso carried out an
interesting analysis and tremendous contributions regarding the investigation of style in
African Anglophone writings. Their work published in 2013 in Safara is worth revisiting here
as it scrutinizes the linguistic deviation in Anthills of the Savannah by the well-known and
well-acclaimed Nigerian writer Chinua Achebe. The significance of their work lies in the
focus on some particular linguistic patterns of pronominisation as referential deviation in the
novel under study. In an integrated to language and linguistic study, they definitely set the
scope of their analysisin afunctional approach. Their work consists in tracking any instances
of pronoun use that do not respect the traditional norms that guide the natural use of language.
The global conclusion they arrive at is of paramount importance to my study as it bears
similar aspects with the one put forward. It reads, “this conclusion is that the uses of

pronominal references are influenced by traditiona grammar, on the one hand, and by the
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context of culture and the idiosyncratic belonging of the chief-narrators in the novel on the
other” (Koussouhon & Amoussou: 2013: 28).

Equally important in the analysis of the language, structure, and style of literary works
using linguistic stylistics is the work of Koutchadé (2012). He has made tremendous
contributions to literary linguistics of Anglophone African literary fiction. In this doctoral
dissertation titled ‘Linguistic stylistics-oriented analysis of Wole Soyinka’s The Man Died
and A Shuttle in the Crypt: A social-semiotic approach”, Koutchadé has successfully come up
with a global analytical set of linguistic instruments designed to be used by any reader for the
understanding of Wole Soyinka’s style that Koussouhon (2009a) views as hermetic and
complex style. In essence, he has deeply and carefully applied Halliday’s social semiotic
approach to stylistics to analyse the language of The man Died and A Shuttle in the Crypt.
This enables him to find out the functionality of Soyinka’s literary idiolect and to unveil the
different kinds of meanings embodied by the texts under study, how they make meaning,
where those meanings come from, and the direct implication that those meanings can bring
about. He has also shown that meanings are contextually dependent. Wole Soyinka’s choice
to construct meanings is highly linked to situational, cultural, and ideological contexts. For
example, the language used by the writer to describe his movement from Ibadan to Lagos, his
interrogation by Mallam D., the ill-treatment of the detained by the warders shows that
Soyinka’s ideological positioning in that context is that of a political and human right activist.

This study of Koutchadé has a bearing with what is displayed in the current study in
many regards except that my approach combines Systemic functional linguistics (Halliday’s
social semiotic approach) and Critical Discourse Anaysis to unveil issues such as power,

dominance, women and men representation, and characters/authors’ idiolect.
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1.7. Summary of chapter one

This literature review chapter has provided a general overview of the existing
approaches, methods, and scientific works in the field of literary linguistics, viz, in functional
context that suits the global objective that has been set for the current work. It has discussed
the relation between language, linguistics, and literature on the one hand, style, stylistics, and
literary studies on the other. This is followed by a discussion of how both literary artworks
under investigation are related to a feminist trend of thinking. The chapter has also critically
evaluated the contributions of scholars in Systemic Functional Linguistics to see how they

differ or complete the work done in this study.
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CHAPTER TWO

THEORETICAL FRAMEWORK, SUMMARY OF THE PLOTS, CONTEXT OF
PRODUCTION OF THE SELECTED NOVELS, AND RESEARCH METHODOLOGY

2.0 Introduction

The previous chapter is aliterary review of some previous works related to the present
study on the one hand and the conceptual framework that sustains its whole fabric on the
other. It has discussed the important contributions of some scholars in the field of linguistics
and literary studies as awhole and stylistic studies in particular, especially those pertaining to
the research topic. It has also reviewed the trends in African literature and the focus has been
on African female creative writings. The present chapter discusses the theoretical perspective
of the study and makes some clarifications about how each concept is used to reach the
expected results after the different analyses are carried out in the forthcoming chapters. It also
describes the context that generates both literary artifacts under study, makes a plot summary
of both selected novels, and provides an account of the methodology used to conduct the
study.

In fact, this chapter describes the theoretical framework, i.e., the eclectic approach
(SFL, CDA, AT) that underpins the research, and highlights the different concepts linked to
each sub-approach that are useful for the analysis of foregrounding linguistic elementsin each
novel. The focus is aso on the context against which the selected novels are produced, and
then on the plot summary of each literary production. The motivation for the choice of each
novel and the excerpts chosen for the study is provided and followed by an account of the

research design, the method of analysis and the procedure adopted in the research.
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2.1. Theoretical framework

The main objective, here, isto explain in a detailed way the theoretical framework that
sustains the whole fabric of the present study and the methodology adopted in the optic that,
at the end of the different analyses that will be carried out in the next chapters, | come out
with cogent and scientific results.

The scope of the present analysis is set within the framework of Systemic Functional
Linguistics (SFL) as formulated in Halliday (1985, 1994, 2004); Eggins (1994, 2004);
Fontaine (2013) and used in Koutchadé (2012), Koussouhon (2009), Amoussou (2009, 2014).
Koussouhon & Allagbé (2013), Koussouhon & Koukposs (2013), Koussouhon &
Dossoumou (2015). It also takes into account the model of Critical Discourse Analysis (CDA)
adopted in Fairclough (1995, 2003), Wodak (1997, 2009) Van Dijk (2001), Lazard (2005) and
Appraisal Theory (AT) as presented in Martin & White (2005) and used in Macken-Horarik
(2003). Suffice it to say that both Critical Discourse Anaysis and Appraisal Theory are
anchored in Systemic Functional Linguistics. SFL theory, therefore, provides the broad
framework in which the current research work establishes its whole fabric to explore both the
style and linguistic organisation of meanings encoded in Anglophone African female fiction.
The main objective in putting the work in this inter-approach scope is to eventually set a
global framework that suits an epistemological analysis of Anglophone female writings.

However, as previoudly indicated, the present study requires that this theory be
elaborated on severa fronts. In this section, | will turn to examining in SFL theory the
resources that language provides for construing experience, the resources which act to
characterise the participants in the linguistic exchange in terms of socia roles, relationships,
and attitudes and authoria position, and the language resources which act to organise the flow
of meanings as they unfold in a text as a unit. | will begin by briefly reviewing some of the

most influential analytical tools from the context of culture, genre, to register variables, and
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lexico-gammatical analysis, indicating the points of connection with the current work. | will
then turn to unveil methods in Critical Discourse Anaysis more specifically to how to carry
out a stylistic analysis of literary fiction to detect traces of power and ideology in the social
system portrayed in both writings. Appraisal values, i.e., the resource available to the writer to
impact the reader and create emotion are also dealt with.

In actual fact, it is a stylistic analysis using some modern linguistics analytical tools
available to analyse the language of two Anglophone African female writers of modern times.
There is a close link between Systemic Functiona Linguistics and Critical Discourse
Analysis. Critical Discourse Analysts are seen to favour Systemic functional Grammar as it
embraces not only how language is structured for use but aso how it is used in social/real
context. My combination of both theories can found its explanation thereof. While Systemic
Functional Grammar focuses on the clause level, Critical Discourse Anaysis goes beyond to

discourse level.

2.1.1. Systemic Functional Linguistics
2.1.1.1. Historical background

Basically, Systemic Functional Grammar (SFG) is a language theory. But it is now
considered as more than that. It is an analytical instrument available to analysts to pinpoint in
a cogent and relevant way the works of literature be it a novel, a novella, an essay, a
biography, an autobiography, a poem, a speech, or a narrative. Its application to question and
criticise an artwork goes beyond the scope of literary works. It has been used to anayse
paintings non-verbal communication (Hasan, 1985), and classroom situations (Hasan, 2011).
What does this theory stand for? To what extent isit suitable for the current research work? In

the following, | will try to provide answers to those questions.
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It has been argued that de Saussure’s langue and parole and Chomsky’s competence
and performance have brought clear insights into the development of modern linguistics. It
has also been proved that new analysts/theorists have put emphasis on parole rather than
langue and on performance rather than competence to form what is known as functiona
approach to language studies. Linguistics as a discipline is now concerned with how the
various components of language function in relation to the way people use this language in
real situations. Systemic Functional Linguistics, the language theory applied in this study, is
ascribed to this trend. A wide range of theories such as pragmatics and sociolinguistics have
emerged alongside with Systemic Functional Linguistics in this functional arena. But
pragmatics and sociolinguistics are different from SFL though they share some aspects related
to the contextual use of language. In fact, pragmatics is concerned with cultural information
that the speakers presuppose that the hearer share with them, information that appears in the
speech situation of the text. Sociolinguistics is concerned with language as behaviour in the
context of a socia system. Systemic Functional linguistics is concerned with the way
language is structured for use in context. Language, here, is viewed as a “form of system
networks, not as an inventory of structures which constitutes a “resource for making
meaning” (Halliday, 2004: 23).

Michael Alexander Kirkwood Halliday is identified as the core figure of this language
theory. His socia semiotic approach and analysis is developed in many of his books from the
early 1950 or so. In fact, it is when working with his professor J. R. Firth that he constructed
the foundations of what is nowadays known as Systemic Functional linguistics. Firth is the
founder of the London School of Linguistics, a parallel development of the Prague school. He
made an engagement for the studying of non-indo-European languages for the purpose that
the speakers of those languages would be taught English so that they could serve the

administration of the British colonial Empire. “This task, following Graber (2001), “involved
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understanding the roles languages play in societal interactions and, how they function
sociologically” (p. 6).

It is with his colleague, the British anthropologist Bronislaw Malinowski that he
developed his theory. Malinowski’s functional approach influenced a lot Firth’s view about
language. Language is seen as a mode of action, a particular observable behaviour that people
engaged in within particular cultural and social environment’ (ibid). According to Firth,
language is socia in nature because language is used within social contexts, and used to do
particular things in those contexts. He sustains the view that language is not just a
paradigmatic related signs but what is used to make meanings within social contexts. the
broader context, the context of culture and the narrow context, the context of situation. The
following quote summarises the quintessence of his theory that he has, in fact, taken after
Malinowski’s notion of context of situation. It reads:

The central concept of the whole semantics considered in this way is the context of

situation. In that context are the hyman participant or participants, what they say, what

is going on. The phonetician can find his phonetic context and the grammarian and the
lexicographer theirs. And if you want to bring in general cultural background, you
have the context of experience of the participants. Every man carries his culture and
much of his social redlity about him wherever he goes. But even when phonetician,
grammarian have finished, there remains the bigger integration, making use of al their
work, in semantic study. And it is for this situational and experiential study that |

would reserve the term “semantics” (Firth, 1957: 27)

In the foregoing context, one could infer that Firth was mainly concerned with
semantics and phonetics. Halliday, one of his best students unlike his teacher, focused
attention to syntax. He started by following his master’s steps by teaching outside the Great
Britain Empire. He was in charge of teaching English to Chinese people. It is during thisfield
experience that he laid the foundations of Systemic Functional Linguistics that has been
notorious for its application to literary text (Halliday, 1971) and non-literary text (Halliday,
M.A.K. & Martin, J.R., 1993). What happened was in fact, when making use of the concept

of system choices, he developed a kind of grammar of English in which the speaker learn to
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make linguistic choices available to them. This strategy helped the Chinese learners of
English to produce correct English sentences. Taking the opposite stance to Chomsky’s TGG,
he was primarily concerned with what people actually said and what they were doing when
they said than ‘what sentences were grammatical and with what the speaker “knew” about the
language to enable such judgement to be made’ (Graber, 2001: 8). This Anglo-Saxon theory
is nowadays used in linguistic and/or English department in universities around the world in
areas such as English Language teaching, writing and interpretation of literary and non-
literary productions.

Having made an overview of Systemic Functional Linguistics historical background
with afocus on the key concepts that helped generate it, | am now concerned with developing
and describing the tools of this theory and demonstrate their applicability to the analysis of
two female Anglophone African artworks.

In Systemic Functional Linguistics tradition, language is considered as a resource for
creating meanings through lexis and grammar. Following Eggins (1994: 205), the term
‘systemic’ in Systemic Functional Linguistics refers to the fact that language is considered as
a set of systems consisting of ‘an entry condition and two or more ‘terms’ which stand in
opposition. One could see how speakers construct meanings and make themsel ves understood
by operating some choices within a set of potentia choices. When for instance, a
speaker/writer makes the choice of a declarative mood, it means that he has in the meantime
considered a system of three (03) entries. declarative, interrogative, and imperative mood.
Any choice of one of this entry automatically excludes the other ones. The choice here is
related to the grammatical system. Things become interesting when for example a speaker
whose working status is employee makes the choice of imperative mood to address his boss.

This conception of language as system of meaning potential is totally different from the
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formalists’ view. Here, language is structured for use rather than structures governed by rules.

Halliday (1978) aptly clarifies his vision of language as a system in the following claim:

With the notion of system we can represent language as a resource, in terms of the

choices that are available, the interconnection of these choices, and the conditions

affecting their access. We can then relate these choices to recognisable and significant

socia contexts, using sociosemantic networks [...]. The data are the observed facts of
text-in-situation: what people say in red life (p. 192).

The theory is also said to be functional. In Systemic functional linguistics, the term

“functional” refers to fact that it involves functional questions about how people use language

on the one hand and how language itself is shaped by use. On that note, Halliday (1973: 7)

points out:
A functional approach to language means, first of all, investigating how language is
used: trying to find out what are the purposes that language serves for us, and how we
are able to achieve these purposes through speaking and listening, reading and writing.
But it also means more than this. It means seeking to explain the nature of language in
functional terms: seeing whether language itself has been shaped by use, and if so, in
what ways — how the form of language has been determined by the functions it has
evolved to serve.
From the above-mentioned considerations, | conclude that:
-Systemic Functional Linguistics is a grammatical description of language developed by
Halliday.
-the theory is said to be systemic because it views language as a network of systems, or
interrelated sets of options for making meaning.
-it is said to be functional because it refers to the view of language as a means of
communication in different social contexts.

-Systemic functional linguistics focuses not only on how language is structured but also

language used in context.
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2.1.1.2.Language and context

2.1.1.2.1. Text and context

Some of the basic concepts for the study of language include text and context, context
of culture, context of situation, register variables, and metafunctions. In the next section, |
shall be dealing with those concepts not totally in detail but to the extent that they serve the
procedure of stylistic analysis in the framework of Systemic Functional Linguistics. The
Material used to reach such an objective derived mainly from Halliday (1985, 1994, 2004,

2007); Halliday and Hasan (1989), Eggins (1994, 2004), and Martins (1984).

Notion of text and context

For Haliday (1978), ‘... atext is a sociological event, a semiotic encounter through
which the meanings that constitute the social system are exchanged’ (p. 139). In other words,
atext asawhole is unified sign systems that have meaning rather than isolated sentences that
ateacher can jot down on the board. But for thistext to fully play itsrole, it has to be ascribed
to a context. In thisregards, Halliday and Hasan (1989) say: ‘A text, then, is both an object in
its own right ... and an instance — an instance of social meaning in a particular context of
situation’ (p. 11). Halliday has aso put forward the social role of atext as he conceivesit. For
him, “text are instances of linguistic interaction in which people actually engage: whatever is
said, or written, in an operational context, as distinct from citational context like that of words
in a dictionary’ (Halliday, 2007:179)

Text as defined above has aways been linked to the concept of context in systemic
theory. Texts are seen to function within two contexts: the context of culture which is more
genera and the concept of situation or register which is more specific. What is context? What

do context of culture and context of situation stand for in SFL?
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Context means that there is a text and there is another text that accompanies it: ‘con-
text (with text)’. The notion of context includes elements in the environment in which the text
comesto life.

There are two levels of context in Systemic Functional Grammar, the context of
culture and the context of situation. Nevertheless, scholars such as Martins (2005) and Eggins

(1994) acknowledge athird level, the context of ideology.

The context of cultureor genre

A genre is a staged, goal-oriented, purposeful activity in which speakers engage as
members of our culture. Less technically, genres are how things get done when language is
used to accomplish them (Martin, 1984 quoted in Eggins, 1994, p. 26). Thus, in our daily life
and depending on the cultural group we belong to, we come across different genres that we
have learnt to identify systematically. For example, from our academic training, we have
learnt to identify literary genre and non-literary genre. Literary genres include for example
novels, autobiography, whodunits, short stories, etc. Although they portray rea life
experience, those genres are still related to fictional universe.

We dl have learnt from part of our culture to recognise the linguistic genre of
Adichie’s Purple Hibiscus and Atta’s Every Thing Good Will Come. Elements which help
recognise both artworks as a novel include the title, the existence of a story told from a point
of view (the narration), the characters and the environment in which they evolve (the setting),
and most important, the different stages in the development of the plot.

Another example to illustrate the concept of genre is the public lecture. We have
consciously or unconsciously acquired some competences that help us to recognise a lecture
in an academic setting when we hear one. Those competences may include the presence of a
lecturer in a classroom, the language he uses and the organisation of the lecture and the

questions that follow it.
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Other non-literary genres include letters, greetings, sermons, etc.
The question of genre in relation to novel study can help in connection to Purple Hibiscus and
Everything Good Will Come and their interpretations within the context of African literature

as awhole and those of African female writersin particular.

The context of situation and register variables

To begin with, I must illustrate how important the concept of context is from a
functiona perspective. | have come to notice that Brown and Yule (1983) use an interesting
message on awall in Glasgow to illustrate how important this notion of context of situation.
The message reads.

Squashed insects don’t bite mad mental rule
No matter how many times a reader reads this sentence, heis not likely to understand it unless
some clues are given. The best attempt in getting at the meaning of the message is by dividing
it in two parts and thus, we may have:

Squashed insect don’t bite

Mad mental rule
Even this division has not helped much. One still needs some additiona information to get
into the exact meaning of the message, that is, the information about the situation around the
message that can alow the readers to decode the encoded information. Here is the needed
information: The writer of this message is a member of Mad Mental (a street gang) writing to
‘The Insects’. Street gangs’ interactions on walls consist of taunts and counter-taunts. This
message is perhaps a reply to an earlier message from ‘The Insects’ boasting that they bite. A
member of ‘Mad Mental’ gang is responding at once ‘The Insects’ are squashed and they

cannot bite.
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There is no way aforeigner to Glasgow who is completely unaware of the existence of
these gangs can ever guess at the true meaning of the message correctly. Thus, additional
information that makes the bridge between the text and the context that brings it about is

needed.

Halliday (2007) illuminates on the context of situation or register. He explains what is
at stake in this concept by making the distinction between two types of language varieties: the
didect and the register. Didect is defined as variety according to the user and register as
variety according to the use. “Dialect,” he says, ‘is what a person speaks, determined by who
heis, the register iswhat a person is speaking, determined by what he is doing at a time’ (p.
182). In more technical terms, register includes aspects of the immediate context embedded in
the text. These aspects are realized in systemic theory through what is termed register

variables. They arefield of discourse, tenor of discourse, and mode of discourse.

2.1.1.3.Register variables

2.1.1.3.1. Field of discourse

The field of discourseis linked to what is going on in the context or the language used
to describe a particular activity in which people, animals or things are engaged. For Eggins
(1994), field of discourse is “what the language is being used to talk about” (p. 52). It includes
the topic of the discourse and any technicality or speciality that it brings about. For example,
the choice of a writer to put his’her message in the form of a novel implies that it has a
content that we usually refer to as the subject matter. This field of discourse encapsulates the
content of the discourse which is the socia action in which the text is embedded. Halliday
(1994) elaborates more on the issue. He explains:

Since it largely determines the ‘content’ of what is being said, (it) is likely to have the major
influence on the selection of vocabulary, and aso on the sdlection of those grammatical
patterns which express our experience of the world that is around us, the types of process, the
classes of object, qualities, abstract relations and so on (p. 62).
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From the foregoing context, it is clear that the field of discourse is a socia action that
involves the choice of particular lexical items as well as grammatical structures to talk about
what is going on in the text. It is also seen that the choice of those lexical items and structures
is linked to the experience that we have made of the world. Halliday (2007) has aso clarified
the levels of field of discourse pertained to literary fiction. For him, these are the socia act of
the narration and the socia acts that form the content of the narration.

As amatter of fact, the field of discourse of the two novels understudy reveals a story
told by narrators from the perspective of the writers. It epitomizes the portrayal of the
Nigerian post colonial society organized into subThemes ranging from the Biafran war,
violence, corruption, political vendetta, activism, clash of cultures, to mention but afew. Each
of the writers has made some lexical and grammatical choices to develop each of the topics

with the objective to win the reader’s sympathy in their way of telling the story.

2.1.1.3.2. Tenor of discourse

Tenor of discourse is the register variable that refers to, in Halliday’s words, “the set
of role relationships among the relevant participants, it includes level of formality as one
particular instance (Halliday 2007: 181). In other words, it concerns the negotiation of social
relationship among participants in socia action, and the status of those taking part in the
exchange within the text.

It is observable that the role relationship of a participant in a speech event has a great
impact on his’her way of using the language. This role dictates his/her choices of words,
expressions and grammatical structures including mood types such as declarative, imperative
or interrogative, and the modality (his’/her own intrusion into the language). For example in
Purple Hibiscus, in most of the exchanges between Eugene and Kambili, though, the role
relationship is one of unequal status, the degree of social contact and affective involvement is

quite high. This example contrasts with exchanges between Enitan and Sheri who are friends
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in Everything Good Will Come. The power or status is equal and contact and affective
involvement are high.

Halliday (2007) identifies at the level of narration two types of roles relationship
embedded in the text. The first one is established between the narrator and his/her readership
and is embedded in the narrative. The second one is among the participants in the narrative
and is embeded in the dialogues. Tenor is related to interpersonal meaning at discourse -
semantic stratum level. Appraisal Theory used in this research work derives from a thorough

analysis of interpersonal meaning in language use.

2.1.1.3.3. Mode of discourse

The attention here is on the channel through which the whole fabric of the social
action is conveyed. It may be written, spoken or written to be read aloud. Halliday (2007)
refers to this as “the channel or wavelength selected which is essentially the function that is
assigned to language in the total structure of the situation” (p. 181).

In the case of the novels under study, both works are seen as to be in a carefully
written mode whereby no direct contact exists between the authors and the readers and no
immediate feedback to the writer. The mode of discourse is related to the textual function of
the text.

Overdl, field of discourse, tenor of discourse, and mode of discourse are not kinds of
language use. They are semiotic properties of context, in Halliday’s words, from which we
should be able to make sensible predictions about the semantic properties of the texts
associated with it. The register variables have, to some extent, implications for the current
project. It is concerned with field, tenor and discourse if one considers the novels under study
as texts within the literary genres. In fact, the questions related to the interactants (tenor of
discourse) the narrative itself (the field), and the role that the language plays in the interaction

between the participants (the mode of discourse) will help decipher how meanings are
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encoded to reveal, in both novels, topics such as men and women representations, women
changing roles, women self-discovery, women self-awareness and self-assertive rather than

those found in traditional discourse of victimization and oppression.

2.1.1.4.Language metafunctions

In Systemic Functional Linguistics, language is seen to function within the global
system of three (03) strata: semantic, lexico-grammatical, and phonological/graphological.
The highest level of abstraction is located within the stratum of semantics.

The following discussion on the semantic stratum, will enable me to highlight the
different meanings encoded in Purple Hibiscus and Everything Good Will Come and how
they are waved together to alow the flow of the story told by each writer.

Halliday and Jakobson are known as scholars who have theorized a lot about language
functions. Jakobson identifies six (06) language functions including referential, emotive,
conative, phatic, metalingual, and poetic function of language (Jakobson, 1963). Halliday
(1985) epitomizes those six functions into three (03) functions that he terms metafunctions:
the ideational metafunction, the interpersona metafunction, and the textual metafunction. In
the following, the three metafunctions are described and the way they pass from the level of
abstraction to the level of wording through the transitivity, mood, and textual patterns are

illustrated as well.

2.1.1.4.1. ldeational metafunction

Although the three metafunctions are simultaneous and complementary, Halliday
places ideational metafunction at the top of the metafunctions. When communicating,
speakers express inner and outer world through language: this is referred to as experiential

meaning. The speakers also established a particular relationship between ideas and events:
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this is referred to as logical meaning. Therefore ideationa metafunction comprises
experiential meaning and logical meaning.

For Halliday, it is through this function that the speaker or writer embodies in
language his experience of the phenomena of the real world; and this includes his experience
of the internal world of his own consciousness: his reaction, his cognition, and perception,
and also hislinguistic act of speaking and understanding (Halliday, 1971: 332).

In Halliday’s analysis, the ideational metafunction is translated at the level of lexico-
grammar through transitivity patterns. He refers to this as the grammar of the clause as the
representation of the processes, the participants in these processes and the attendant
circumstances. In fact, Halliday detaches himself from the view of traditional grammar of
transitivity which associates verbs to whether they are transitive or intransitive. This
traditional notion of transitivity is broadened to the participants (objects or arguments) and to
the circumstances under which they occur in Halliday’s theory. To illuminate his contention,
Halliday (1985) asserts:

Our most powerful conception of reality is that it consists of ‘goings-on’: of doing, happening,
feeling, being. These goings-on are stored out in the semantic system of the language, and
expressed through the grammar of the clause [...] the clause evolved simultaneously in
another grammatical function expressing the reflective, experiential aspect of meaning. Thisis
the system of transitivity (p. 101).

This work resorts to a transitivity analysis (among others) because in Fontaine’s
words, ‘transitivity has special meaning in SFL. It is a very important concept, often working
as the foundation for any analysis within a SFG framework’ (Fontaine 2013: 73). One of the
principal goals of this research isto provide a detailed description of how ideational meanings
are encoded in the novels under study to allow them to realize the ideologies behind each of
them.

In short, ideational meaning is concerned with construing our experience of the world.

Halliday and other systemicists identify six process-types. In the following paragraphs, | will
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be examing the six processes. material, mental, behavioural, relational, and existential. In
order to clarify each concept, | draw on Eggins (1994), Halliday (2004), Downing and Locke

(2006) to provide definitions.

211411 Experiential meaning and process-typesin transitivity system
Material processes

Material processes in the clauses are processes of doing and happening. In the
framework of SFL, a clause which reflects Materia process can be read as the answer to the
guestion ‘what does X do?’ where do represents a concrete and tangible action and X the
actor, the one who is doing something. The Material process involves an obligatory
participant, the actor, and other participants, the goa and/or a beneficiary that can be a
recipient (one that agoods is given) or aclient (one that a serviceis offered) (Halliday, 2004).

In the following clause ‘He picked up the missal’ (extracted from Purple Hibiscus,
extract 1), “he” is the actor, the process “picked up” and the goal *“the missal”. As such,
analysing experiential meaning in a text consists in finding the process, the participant, and
the circumstances. It is aso about whether the voice used in the clause is active or passive. It
IS possible that the actor be suppressed in the case of a passive verb in order to shift the focus
from the doer of the action to the object of the action. For example, in clause no (23) “The
silence was broken only by the whir of the ceiling fan” (Purple Hibiscus), although the actor
in the clause is not totally suppressed, the emphasisis on the goal.

A second participant in the case of Material processis the goal. It is the participant to
which the action is done. In the example mentioned above, “the missal” is the goal, indicating
the participant to which the action of plucking up is done.

Other related participants in material process are Range and Beneficiary. The Range
differs from the goal in the sense that it restates or extends the process itself. It is the case in

he ran the race”, or “he fought the right fight” in which “the race” and “the right fight”
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extends the meaning of “ran” and “fought”. As far as the Beneficiary is concerned, it is the
participant that playsin the clause the traditional role of indirect objet. The Beneficiary maybe

arecipient (the one that goods are given) or client (the one that services are done for).

Mental processes

In the following examples, the processes are rather Mental than Material:

(58.1) asif they did not know what had just happened (Purple Hibiscus, Text 1)

(66) | heard Papa walk upstairs to his room for his afternoon siesta (Purple Hibiscus,
Text 1).

(28) She had a sharp mouth (Pd)]] (Ph), I thought (Everything Good Will Come, Text 4).
(32)because my mother didn’t want me playing with the Bakare children (Everything

Good Will Come, Text 4).

They are processes of cognition, perception, desideration, and emotion. Mental processes
aways involve two participants. a Senser (S) and a Phenomenon (Ph). A Senser, unlike the
actor in Material process is always a conscious being. The phenomenon iswhat is sensed.
For example, clause (66) “I heard Papa wak upstairs to his room for his afternoon siesta”
realizes the Menta process in which “I” is the Senser and “Papawalk upstairs to his room for
his afternoon siesta” the Phenomenon. It may happen that the phenomenon of a Mentd
process be “that clause”. In this case the use of projection, a grammatical construction, helps
make the difference between material processes and mental processes. It is the process
whereby a clause projects another by completing its meaning. In that case the projected clause
acts as the phenomenon. e.g. (45) *“I noticed she wore pink lipstick (Everything Good Will
Come, Text 4).

Behavioural process

Behavioural processes share some characteristics with material and mental processes.
Although they are processes of doing, the action must be experienced by a conscious being.

They include processes related to psychological and physiological behaviour like breathing,
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coughing, smiling, dreaming, and staring (Halliday & Matthiessen, 2004: 248).The difference
between behavioural processes and other processes is not clear-cut. The process of perception
“hear”, for example, can realize a Mental process of perception. But it can also redlize a
behavioural process when it is used in the sense of listening. Here, the phenomenon is usually
agenitive case, nominal participant being listened to rather than what is heard asin (113):

(113) Through the fence we heard Akanni’s juju music (Everything Good Will Come, Text 4).

Verbal processes

Verbal actions are conveyed through Verbal processes. Two participants are involved
in the process. a Sayer and a Verbiage. Unlike the Senser in the case of Menta process, a
Sayer does not have to be a conscious being. Verba processes include processes such as say,
praise, exclam, tell, report, ask, convince, order, require, blame, criticize, promise, €tc.
(Halliday & Matthiessen, 2004: 255). A Verbiage may be absent, e.g. (59.1) asif Jaja had not
just talked back to him (Purple Hibiscus, Text 1).

The Verbal process may project another clause asin clause (24):
(24) ““I 'm Sheri,” she said (Everything Good Will Come, Text 4).

Here, the Verbal process projects a relational clause, “l ’m Sheri”.

Relational Processes

Critical discourse analysts find in Relational processes the linchpin of an ideological
construing of meanings in texts as text producers actively link forms and functions of the
language to describe the vision that they have of the world (Haig, 2009). So, relational
processes are useful tools to decipher ideology in a given text. Butt et al. (2000) calls them
‘the power house of semiosis [quoted in Haig (2009)]. Halliday (1994) describes Relational
processes as processes of ‘being’. Entities are related to one another in order to underscore the

relationship that exists between them.
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The attempt in the subsequent chapters is to illustrate how ideology has been realized
by the characters of the novels in their use of relational processes. In fact, there is a sort of
patriarchal ideology denounced by the writer in Purple Hibiscus as it will be demonstrated
thereafter: Eugene’s attempt to rule his family with no compromise on religious issue and an
idealized women’s position in the society as regards the way women are represented in
Everything Good Will Come. But before | proceed on with the clarification of other process

types, it is important at this level to highlight the relational process system as suggested by

Halliday (1994). Attributive
(
Identifying
Relational <
process .
Intensive
— iv
Circumstantial
.

" Possessive

Figure 1. The Relational Process System (Adapted from Graber, 2001)

In the above represented system, the curly bracket should be read as the logical connective
‘and’. Therefore, any entrance into the system should take into account both terms in order to
be right. The square brackets tranglate the choice which must be made between the mentioned
terms (elther intensive, circumstantial, or possessive). So, arelational process according to the
system can be qualified as attributive or identifying and only one choice between intensive,

circumstantial, and possessive will be made in addition.

@
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Therefore, a relational process can, in addition of being attributive or identifying, be
intensive, circumstantial and possessive.

- Intensive processes are those in which samenessis drawn between the two
terms of relationship. In the following examples, the sameness is posited between “you”
referring to Enitan and the attributive “choked” and between “they” referring to “the Bakare’s
children” and the attributive “younger”.

(8) that you got choked.
(11) and they were as dark as me ; younger, too.

In clause (16), the relationship is that of identification. Here, the sameness is between “he”,
the Token and “Uncle Fatai’s friend”:

(16): He was Uncle Fatai s friend

- Circumstantial Relational Processes are those in which circumstantial elements
(discussed above) are used as attribute or to identify a participant:

(2) A nose appear ed between the wide gap in the fence (Everything Good Will Come, Text 4).
In this example, we are concerned with an attributive circumstantial relational process.

- Possessive Relational Processes are those in which the relationship between the
two terms is one of possessions. In the following, the first example is attributive and the
second isidentifying. Examples:

1-Their father had two wives who organized outdoor cooking jamborees (Everything

Good Will Come, Text 4).
2-The piano is Peter’s (Halliday & Matthiessen, 2004:250)

Existential processes
Existential processes have only one participant, the existent. Existential processes are

most of the time identified with the dummy subject “there”.
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Circumstances

The clause as representation involves not only the participants such as actor, goal,
beneficiary (client or recipient), etc. but also the circumstances under which the actions and
events occur. These aretypically realized in the clause by adverbia elements. In the following
illustration, the system of circumstances (adapted from Fontaine 2013: 80) include nine (09)
entries. Extent, Location, Manner, Causes, Contingency, Accompaniment, Matter, Role and
Angle.

Lise Fontaine works out atypical test to identify the circumstances in the clause. She
suggests some questions to be ask so as to identify each of the nine categories of
Circumstantials.

Table 1. Types of circumstantial elements

Type Sub-type Question answered
Extent Distance How far?
Duration How long?
Frequency How many times
Location Place Where?
Time When?
Manner Means By what means?
Quality How?
Comparison Like what?
Degree How much?
Cause Reason Why?
Purpose For what purpose?
Behalf On whose behalf?
Contingency Condition Under what conditions?
Default Under what negative conditions?
Concession With what concession?
Accompaniment Comitative Who/what with?
Additive Whom/ what el se?
Role Guise What as?
Product What into?
Matter Matter What about?
Angle Source According to whom?
Viewpoint From whose viewpoint/perspective

Source: Adapted from Fontaine (2013: 80)

The following clauses are selected from the novels as illustrations:
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(4) It missed Jaja completely (Purple Hibiscus, Text 1).
Circ: Manner
(8) and then {it} landed after them (Purple Hibiscus, Text 1).
Circ: Location (space)
(89)Later, Jaja (Sy) said they cameto bribe Papa (Purple Hibiscus, Text 1).
Circ: Location (time)

(61) and {1} headed upstairs to change out my red Sunday dress (Purple Hibiscus, Text 1).

Circ: Cause

(15) He was known as Engineer Bakare (Everything Good Will Come, Text 4).

Circ: Role
(19) To us he was Chief Bakare (Everything Good Will Come, Text 4).

Circ: Angle

21.1.4.1.2. Logical meanings

Logical meanings are parts of ideationa metafunction of the language. They are
realized by paratactic or hypotactic relationship between clauses. In other words, it is how
clauses are linked together either by the means of coordination or subordination. The role of
elements realizing ties between clauses is played by structural items such as conjunctions,
relatives, elipsis, etc. In this regard, clauses are identified as dependent, independent, or
embedded in other clauses. Logical meaning can also be found at the level of phrases. The
relationship between head words that modify them (articles, adjectives,..) are examples of

logical meaning.

2.1.1.4.2. Interpersonal metafucntion

In the framework of SFL, this language function has to do with the exchanges that take
place between speaker and listener/ writer and reader. The functional components at this level

of analysis include: giving or demanding information, expressing intention, assessing degree
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of probability, expressing attitudes, etc. While ideational metafunction has to do with content,
this metafunction has to do with interaction; how people use language to interact in the social
system. At the level of lexicogrammar, interpersonal meanings are translated thorough mood
choices and modality. In SFL, interpersona meanings have to do with text as an exchange.

This means that language is used to exchange information or goods-and-services.

211421 Thegrammar of proposition vsthe grammar of proposal

When information is exchanged verbally, the clause structure is that of a proposition
whereas that of the exchange of goods-and-servicesisreferred as proposal.

Table 2. speech role and commodity exchanged in interaction

COMMODITY EXCHANGE

SPEECH ROLE Information Goods-and-services
Giving statement offer
Demanding guestion command

Source: Adapted from Eggins (1994, p. 150).
The analysis of the table shows that statement and question have to do with giving
and requesting information whereas the offer and command have to do with offering and

demanding goods-and-services.

21.1.4.2.2. Mood structure

As is said al along this section, experiential meanings have to do with the clause
structure as process, participants and circumstances. Now, | turn to interpersonal meanings
which have to do with how a clause is structured as a unit of exchanges. The basic structure of
aclause at thislevel includes: Subject, Predicator, Complements and Adjuncts.

Subject:

Following Halliday (2004), subjects are identifiable from the role they play in the
clauses: “the subject [...] specifies the entities in respect of which the assertion is claimed to

have validity” ( Halliday, 2004, 117).
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For Eggins, it is “the thing by reference to which the proposition can be affirmed or
denied. It provides the person or thing in whom is vested the success or failure of the
proposition, what is held responsible” (Eggins 1994, pp.156-157).

Predicator

It is the central component of the clause as a unit of exchange. Predicator is the part of
the clause that specifies the process which is going on. The basic structure of a predicator is
finite plus predicate whereby the finite operator is the element that “brings the proposition
down to earth, so that it is something that can be argued about”( Halliday, 2004, p. 115).
There are verbal operators expressing tense (is, has) or modality (can, must, may). The finite
and the predicate are fused in case of simple present or ssmple past active voice.

Complement

Another element in the structure of clause as a unit of exchange is Complement. In
interpersona anaysis, Complements are elements (noun or nominal group) which are acting
as non-subject elements. Complements, in Eggins’ words, have the potential to become

subject of the clause with the use of passive voice (ibid.).

Adjuncts

Adjuncts are elements that give additional information to the clause. Adjuncts are
generally identifiable to adverbs, particles and prepositional phrases. According to Halliday
(2004), an adjunct has not got the potential of being subject. Depending on the information
they add to the clauses, we can identify circumstantial Adjuncts, textual Adjuncts and mood
Adjuncts.

Indeed, Circumstantial Adjuncts are Adjuncts that add circumstantial information to
the clause. Textual Adjuncts are conjunctions and adverbs or particles that function to give
continuity or to announce that a message is coming. Vocative Adjuncts, polarity Adjuncts and

Modal Adjuncts play interpersona role in the structure. By the vocative Adjuncts, the speaker
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states clearly the person to whom he/she is addressing the in exchange. The polarity Adjuncts
is often used in polar questions to answer “yes” or “no”. Modal Adjuncts are adverbs and
particles that express degree of probability, obligation, usuality or inclination and play an
interpersona role in the clause. Having discussed these components, 1 now turn to how
systemicists categorize them in the structure of the clause as a unit of exchange.

In SFL, subject and finite are part of the Mood structure. The remainder part of the
clause, including the predicate, the compliment or the Adjunct is analyzed as the Residue. In
the following example, the composite element “I *d” is the Mood “seen them through the
wide gap in our fence” is the Residue: “I ’d seen them through the wide gap in our fence”.
“The Residue”, in the words of Eggins (1994: 161) “is the part of the clause which is
somewhat less essential to the arguability of the clause than the Mood component.” What is
important to know is that the MOOD selections indicate how the clause is structured to realize
the speech function of offer, command, statement, and question in an exchange. Therefore,

one can identify the clause asin a declarative, interrogative, or imperative MOOD.

Modality

Apart from enacting interpersonal meanings at the level of mood Adjunct, writers al'so
also use modality as a grammatical resource to create interpersonal meanings. The fact that
the narrative is set to give information about a character’s personal experience accounts for
the patterns of modality used in the novel. The grammar of modality enables people
(characters) to convey varying degree of probability (perhaps, may, possible), obligation
(must, should, will) to do what is demanded, and inclination (willing, want to, determined) to
do what is offered (Eggins: 1994).

The question of modality in both narrative texts (Purple Hibiscus and Everything

Good Will Come) is in fact related to the social role of the characters. Characters, in
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conveying their assumptions or interaction, resort to use either epistemic modality
(modalization) that include expression of doubt (perhaps, | guess, | mean, | think) expression
of certainty (definitely, for sure, must) or expression of deduction (it seems to me). Characters
also use deontic modality (modulation) to express a kind of obligation or inclination in their

address to their interlocutors.

2.1.1.4.3. Textual metafunction

Having discussed the language functions that see the clause as representation and
exchange, the concern is now the language function that sees the clause as a message.

Textua metafunction, as is said, sees the clause as a message. Halliday (1971)
describes this function of language in a very interesting and comprehensive way. He says,
“language makes links between itself and the situation; and discourse become possible
because the speaker or writer can produce a text and the listener or reader can recognize one”
(p. 334).

Zhanglian (1988) [quoted in Wang (2010: 256)] aso gives his opinion on the issue; it reads:

The textual function refers to the fact that language has mechanisms to make any stretch of
spoken or written discourse into a coherent and unified text and make a living passage
different from arandom list of sentences. Although two sentences may have exactly the same
ideationa and interpersonal functions, they may be different in terms of textual coherence.

Textua component consists of some aspects of cohesion, information and thematic

structure; all that gives the texture to atext.

21.14.31. Cohesion

At the level of cohesion realizing textual meaning in Systemic Functional Linguistics,
two resources are available. Those are referential and conjunctive cohesion. For example, the
description that is made of participant of a process is part of experientia meaning.

Nevertheless, the way, this participant is referred to in the flow of discourse is part of textual
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meaning. Reference and conjunction are both devices used to redlize textual meaning. They
are used to connect clauses together in atext.

In the case of the current study, the way characters in both narratives are introduced
with descriptive phrases (nominal groups) are means of identifying the character in a way that
need not to be repeated again. This is a clear instance of reference. Let’s consider the
following passage from Purple Hibiscus, p.56:

Ade Coker was a small, round, laughing man. Every time | saw him, | tried to imagine

him writing those editorials in the Standard; | tried to imagine him defying soldiers.

And | could not. He looked like a stuffed doll, and because he was always smiling, the

deep dimples in his pillow cheeks look like permanent fixtures...

One could see that in order for the writer to give the reader a clear idea about the given
participant, here Ade Coker, Adichie resorts to references such as descriptive nomina phrases
with identifying information in the attributive position and, more important, the use of
pronouns. There is a reference chain that is established in the passage above. First, Ade
Coker is introduced by the mention of the name by which he will be referred to as the
narrative continues. Successive references are realized by the pronouns “him/he” and the
possessive “his” which are cases of explicit reference to Ade Coker. Implicit references are
realized by finite verbs of which Ade Coker is the subject. Other nominal elements that agree
in gender and number with a reference to Ade Coker are also seen to realize cohesion in the
text (his pillow cheeks).

Conjunctions readlize the cohesiveness of atext by linking clauses together. Following
Graber (2001:38) “conjunction is part of the resource that a language has for giving structure
to a text and revealing its method of development”. This is strictly linked to the genre, here
the narrative, and the writers’ idiolect. The most common conjunctions used in narrative

fiction are and, also, before, after, while, but, etc. which indicates chronological, simultaneity,
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elaboration and enhancement. See Halliday (2004:541) for more details about the system of
conjunction.

While some are used to put the story forward, (first, then, next) other indicates the
transition into the story (now, etc.). In any case, the message of the clauses indicates that
something has gone before while communicating salient information about the devel opment

of the narrative discourse.

21.1.4.3.2. Thematic structure

In SFL theory, the thematic structure is the semantic structure of the clause as a
message. A clause consists of Theme and Rheme. According to Halliday (2004:64), “the
Theme is the element which serves as the point of departure of the message; it is that which
locates and orients the message within its context.” While the Rheme is “the remainder of the
message, the part in which the Theme is developed.”

Halliday (2004) and Fries (1993) give more explanation about Theme and Rheme as
the textual constituents of a clause. Halliday sees Theme functioning as “the starting point for
the message; it is the ground from which the clause is taking of (p. 64). Fries sees it as the
“orienter for the message which is about to come up (p. 339). For Fries, Theme is “the part of
the message unit which provides a framework for the interpretation of the remainder of the
message (Rheme).

Let’s consider the examples
Q) Mama’s prayer members plucked flowers.
2 Flowers were plucked by Mama’s prayer members.

Both clauses can be anayzed as a representation (process types), a proposition
(exchange of information) and as a message as well. In (1) the Theme “Mama’s prayer
members” provides the framework for interpreting the message. Drawing on Fries definition,

the clause communicates: “let me tell you something about Mama’s prayer members.” In (2)
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the thematic structure is used in such a way that it communicates: “let me tell you something
about flowers.” In fact (2) is the passive construction of (1) in which emphasis is put on
flowers rather than on the author of the action of plucking flowers. So the element that gets
to be in thematic position in a clause acts to set “the scene for the clause itself and positions it
in relation to the unfolding text” (Halliday, 2004: 66).

In SFL framework, different theme types are identified: topical Themes, interpersonal
Themes and textual Themes. Halliday (2004) has worked out a practical way of identifying
each theme type. He says, “processes are constructed as a configuration of components of
three types (i) the process itself; (ii) the participant in that process; (iii) circumstantial factors,
such as time, manner or cause. The guiding principle of thematic structure of this: the Theme
of aclause ends with the first constituent that is participant, circumstance or process. We refer
to this constituent in its textual function as topical Theme” (p. 79).

If, however, there are other elements in the clause preceding the topical Theme, they
may be referred to as textual Theme if they play atextua function or interpersonal Theme if
they play interpersonal function.

Haliday (2004) remarks that we find, most of the time, only one or two theme-
elements in any one clause, athough we could construct clause with multiple Theme. A
frequent use of multiple Themes in a text can be an indication for the oral character of the

mode of this text.

21.1.4.3.3. Informational structure

Very often in SFL, thematic analysis is carried out in combination with information
structure. Information structure, in Graber’s word ‘is the textual resource of a language that
allows multidimensional structure (such as narrative worlds and plots) to be conveyed in a
linear fashion” (Graber, 2001, p.39). While Theme + Rheme is the thematic structure, Given

+ New is the information structure. So, in the flow of the discourse, information is introduced
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from a given element accompanied by a new element. The Given is referring to something
already present in the verbal context and the New refers to the salient information newly
introduced in the flow of the discourse.

While thematic structure is realized at the level of grammar, information structure is
perceived at the level of phonology. In this case, the new information (the most salient
information) comes at the end of the clause. Let’s reconsider the above mentioned example.

Q) Mama’s prayer members plucked flowers (here the salient information falls on
“flowers™) but to maintain this thematic structure and shift the tonic prominence on other
segment of the clause, writers use predicated Theme. This is what Adichie does in the
following example:

It was mostly Mama’s prayer members who plucked flowers (Purple Hibiscus, p. 9).
Here the tonic prominence naturaly fals on Mama’s prayer members and thus becomes the

salient information.

2.1.2. Critical Discourse Analysis

It may be redundant to say that this study is set in the scope of SFL. However, it
extends to other approaches such as Critical Discourse Analysis (CDA) and Appraisa
Theory. Theaim isto be able to draw cogent conclusions after analysing the linguistic choices
of the writers at the clausal level. | draw on CDA in this study to allow me to explore its
potential for understanding more of narrative fiction as it offers an analytical approach that
goes beyond what a character says or do or what is said about him/her to consider the whole
the narrative as a piece of discourse around which atypical ideology is construed.

In fact, | have put forward that a particular form of ideology, that of feminist ideology
is being constructed as both narrative evolve to meet the drastic change in the thought lines of
the previous writers whose principal objective is to fight for women emancipation and

liberation from traditional and oppressive bonds in a patriarchal society. Sefi Atta and
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Adichie, though still defending the idea that women are oppressed, have succeeded in
sharpening the language they use to create an image of women capable of self-realisation,
self-awareness, and self-assertiveness in the social, economic, and political arena. Since the
aim in this study is to uncover underlying ideology in the novels under consideration, CDA, |
think, matches perfectly for that purpose. | resort to using Fairclough (2003), Van Dijk
(1993), Fowler (1986), Fairclough, N. & Faiclough, I. (2012) in the last chapter of this study
to deals with various meanings and linguistic codes used by both writers and analysed in
systemic functional perspective. All of those authors have, in one way or another, done
Critical Discourse Analysis by using for example transitivity patterns, modality, grammatical
metaphor, thematisation, etc. to unveil hidden ideologies in newspapers and narrative fiction.
One of the questions which may come in mind at this level is. what is Critical Discourse
Anaysisin fact? In the following, | will try to provide answer to that question by providing
explanation about the concepts and analytical tools offered in analysing the language of a
narrative fiction.

Van Dijk (1993), one of the prominent figures of this approach raises awareness on
any ambiguity that its application can bring about. He says: “Critical Discourse Analysis
(CDA) is obviously not a homogenous model, nor a school or a paradigm, but at most a
shared perspective on doing linguistics, semiotics, or discourse analysis” (p. 131). Critical
discourse analysts favoured SFL and resort to it in some aspects of their analyses by drawing
on some of its key concepts. Faiclough (2003) is an example on that issue. He sets a broad
analytical view in how to apprehend the main types of meaning, the relationship between
discourse and style, style and identity in text analysis. He has deeply rooted his argumentation
about ideological and social representations in discourse by constantly referring to
systemicists’ conception of field of discourse, tenor of discourse, and mode of discourse. For

example, by using the concept of Modality to analyse style and identity, he concludes that
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“the three major aspects of meaning in texts, Action, Representation, and Identification, are
dialectically related, and thisis particularly clear in the case of modality” (p. 166).

It will aso be useful to illuminate what has come to be the object of anaysis in
Critical Discourse Analysis framework. Discourse as an object of attention in CDA is
considered as the unit above the text. “The term discourse,” Fairclough writes, “signals the
particular view of language in use..- as an element of socia life which is closaly
interconnected with other elements. It is on that basis that Critical Discourse Analysts see
texts in terms of the different discourses, genres, and styles they draw upon and articulate
together” (Faiclough, 2003, p.66)

The present study considers the communicative aspect of narrative fiction by positing
that behind each novel, there is a kind of discourse that is being constructed in the language
that they use creatively, as the narratives evolve, to communicate to the readers the writers’

assumptions and beliefs regarding socia realities about women representations.

2.1.3. Appraisal Theory

Appraisal Theory used as an analytical tool in this study is neither a new theory nor a
new approach to linguistic or literary studies. As developed in the introductory part of this
work, it is a development in Systemic Functional Linguistics, viz, the aspect related to its
interpersona metafunction. Appraisal Theory is very important to the realization of the
critical stance towards the linguistics resources that both authors under critical lens in this
study have used in such literary fiction to create meanings. Basically, investigating Appraisa
valuesin literary fiction purposes to be a means to question the literary style of the writer in
his’her choice of lexical items. Following Macken-Horarik (2003), the attempts of Appraisal
Theory in linguistic analysis of literary fiction is “to show how language resources for

construing emotion and ethics are developed in particular ways to create high order meaning
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complexes, or metarelations which position readers to adopt particular attitudes to characters
in the course of an unfolding narrative” (p. 286).

Appraisal resources as formulated in Martin (2000) and White (2002) include
ATTITUDE, ENGAGEMENT, and GRADUATION (capitalized because presented as a
system).

(
Attitude
Appraisal < Engagement

Graduation

ATTITUDE >

Attitude is the subsystem of Appraisal Theory that concerns the resources in language
that help for evaluating people, place, and things. It includes three dimensions related to the
emotional response of the language user: Affect, Judgment, and Appreciation.
(Affect
ATTITUDE {Judgment

Appreciation
\

Each of the elements of this system encapsulates three other sub-systems. Affect is
organized into Un/happiness (sad, laugh, loving); In/security (surprised, fear, restless), and
Dig/satisfaction (bored, angry, yawn, discomfort, comfort). In the words of Lundholt (2004),
“Affect involves the semantic resources the speaker employs in order to construct his/her
emotional attitude and state” (p. 65). For him, it reveals the speaker’s emotional response to
particular issues which are positive or negative.

Next to AFFECT in Appraisa system is Judgment which is concerned with the ways
people behave according to a social set of norms. It is about evaluating a person’s ‘normality’
(norm, average, eccentric), his competence (clever, gifted, stupid). For Lundholt, al those

values can be critised, praised, condemned, or applauded.
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Appreciation is related to evaluations that have to do with aesthetic evaluation of
quality. Lundholt (2004) suggests the question to be asked on this issue: how do you like a
particular object, artifact, or state of affairs?

ENGAGEMENT, the second system in Appraisal Theory has to do with the source of
the evaluation. It basically responds to the question: who is evaluating? Or where does the
evaluation come from? In that perspective, the evaluation form may be authorial or non-
authorial. It is authorial when the presence of the speaker is explicitly marked in the
realization of his’her utterances. It is the case in narrative fiction where the story istold from a
first person point of view. Thus the source of the evaluation is a first person “I”. The
evaluation is non-authorial when the source of the evaluation is not at the level of the
narration. It comes from a second or athird person and thus alows objectivity in the text.

Last but not least in Appraisal system is GRADUATION. It is concerned with the
turning up or down of the volume of the evaluations of people, place or thing in the speaker’s
utterances. It is al about amplification of (positive or negative) of the evaluations. White
(2005) defines it as the interpersonal force which the speaker attaches to an utterance. This
Appraisal system is organized into two dimensions labeled ‘Focus’ and ‘FORCE’.

The analysis of the narrativesin light of Appraisal resources concerns what makes the
whole linguistic fabric of the narratives. The focus is on lexical choices made by the writers.
What is at stake is more on the place, the source and the function of those lexical itemsin the
text rather than on their grammatical properties. In the analyses, | focus on Appraisal values

and their deployment in the narratives at the level of each text.
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2.2.  Context of production and motivation for the selected texts

2.2.1. Context of production of the selected novels

Purple Hibiscus and Everything Good Will Come are two literary productions of two
female Nigerian writers published respectively in 2003 and 2006. The novels are written
against the background of the socio-political environment that has prevailed in the post-
independence Nigeria. Although both writings are set in this period, they till deal with
various issues including “recent national traumas: military dictatorship, corruption, human
right abuses, and above all the Biafran conflict” (Kurtz, 2012: 25). It not unreasonable, then,
to say that Adichie and Atta are products of the new generation of African writers whose
“stylistic range and thematic concerns have been influenced by literary genres informed by
discourses that include the postmodern, the post colonial, magica realm, and the dynamics of
globalization” (ibd.). Therefore, Purple Hibiscus and Everything God Will Come are similar
as regards the context that brings them about. To have a clear insight into this context, the
work of Kurtz (2005) is quite telling. He admits that Sefi and Ngozi have demonstrated an
appetite for experimentation with language that results from alevel of ease and sophistication
with English because for those authors, it is their first language. Being equipped with a solid
background in Nigerian history, in the literature of the world, in African literature and in the
English language, Adichie and Atta have emerged in a literary arena dominated by men to
write their respective debut novel in the context that is better understood when one considers
the role that literature itself plays: “the main characteristics of literature is its capacity to
either fight or reinforce prejudice, be it social, racial or cultural” (Tunca, 2012:230). As a
consequence, both aforementioned authors ascribe their literary orientation in the thought line
of the feminist movement in their attempt to write their own part of the story in a context so
far dominated by their male counterparts who have so far portrayed an African woman

through images of women in passive and unintelligent roles.
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There are a number of motivations that are behind their coming to literature and the
literary style that they have adopted. In short, it is because:

-They reach alevel of sophistication in the use English language as they have been
nurtured by the literature of the world and the various experiences gained when travelling
abroad as well; Dawson and Larrivée (quoted from Tuomaala, 2013, P. 20) argue that
Adichie belongs to a generation that no longer sees English as dien, but as a
component in contemporary “Nigerianness”;

-They are aware of the burden that represents the legacy of the previous African
generations of African writers;

-Asfemale writers, they want to tell their own part of the story;

- As regards the results of their sisters’ engagement (Mariama Ba, Buchi Emecheta,
Amma Darko, etc.) who have used literature as a weapon to denounce prejudices and social
injustices done to women, they want to change the strategy and adopt a new one that is totally
detached from the previous one.

It is this change in strategies that are now shifted from the view of women
victimization to that of women self-awareness, self-discovery, self-assertiveness, and self-
realisation that Purple Hibiscus and Everything Good Will Come address. Both of the literary
artworks are written not only to reflect post-colonial society but also to monitor Nigerian
modern society that witnesses a kind of revolution regarding women engagement to fight for

their own well-being.

2.2.2. Motivation for the selected texts

What motivated the choice of Sefi Atta and Chimamanda Ngozi Adichie for the
present study is their engagement as creative writers to use literature as a means to present
African collective experience as well as their positioning at the vanguard of the new voices of

African literature. Both literary artifacts have been selected because though their settings
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(space and time) refer back to postcolonial Africa, their concerns have implication for
contemporary Africa. The way women plight, women leadership, and women education are
dealt with in a high sophisticated English language and at the same time resort to local
languages (Igbo and Yoruba) as “the magic fountain” makes them an authentic literary
production.

Some researchers who have previously worked on these texts, in one way or another,
have aptly commented on their literary merit. As a result, Adechie and Sefi have shown in
their debut novels a kind of intelligence, inventiveness, originality, and inspiration that are
worth unveiling in alinguistics stylistic study of literary work.

Still, Purple Hibiscus and Everything Good Will Come address Africa’s patriarchal
society in such away never done before. Their ideological positioning is a counter experience
of what Mariama B4, Buchi Emecheta, Ama Ata Aidoo have done in their response to the
dominant cultural view about the place of women in African society. Moreover, both
narratives are given from one point of view, the first person point of view, and since the
objective is to examine the lexicogrammatical patterns (transitivity, mood, and theme) in
which the characters are inscribed and how this can be read as a clear response to a dominant
power in the framework of Critical Discourse Analysis, these two texts can serve the purpose.
In addition to that, both artworks are to be ascribed a bildungsroman style where the
prominent character is a coming-of-age character that the reader can track through her

physical, physiological, and psychological transformation.

2.3.  Summary of the plots and extracts
Purple Hibiscus and Everything Good Will Come are, as shown, object of linguistics-

stylistic investigation in the present study. Both are works of fiction written in prose with
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characters and different settings. Next, | will make a plot summary of each novel and provide

abrief summary of the three extracts chosen in each novel for the analyses.

2.3.1. Summary of the plot of Purple Hibiscus and the summary of the extracts
2.3.1.1.Summary of the plot

Purple Hibiscus is the story of Kambili, a 15 year-old-girl brought up by a violent,
religious, and fanatic Catholic father named Eugene in the novel. Kambili and her elder
brother Jgja are educated and instructed under strict rules that restrict their lives to sleep,
eating, and studies. Eugene, his wife Beatrice, and their children are a family whose
relationship is being tensed as Eugene imposes a patriarchal domination on them. But when
Aunt Ifeoma, a university professor and Eugene’s sister, convinces Papato let the children go,
to live with her and their Cousins in another town where both children experience a new way
of living and learning that is totally detached from the life of submissiveness and dependence
their father imposes on them. Auntie Ifeoma offers the children a peaceful place where they
could enjoy liberty, have fun, questioning authorities, develop critical thinking and set
responsibilities. Kambili has trouble to accept this new way at first. She is torn between the
new way of life and the one dictated by her father. But with the help of Ifeoma, Jgja, her
cousins Amaka and Obiora, father Amadi, a priest, she begins to see things differently.

The novel is organized into seventeen chapters. The story istold from the first person point of
view, the point of view of Kambili the major protagonist of the narrative.

Chapter one, entitled Palm Sunday, opens the narrative with Kambili, the narrator
counting the scene of Jaja’s punishment for having missed the Holy Communion. In fact, Jaa
was punished because of his answer to Papa’s question about the reason why he did not
receive communion. For Eugene, the reward to anyone who refuses the body of the Lord is
death. Jaja responds that he will die. Irritated, Papa throws the big missal in the room to Jaja,

which he escapes, but breaks Mama’s figurines.
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The novel reaches its final outcome when Beatrice, Eugene’s wife, unable to cope
with the beatings and all kinds of violence resort to poison him. Jgja, to protect his mother,

takes the responsibility of the poisoning and is sent to prison.

2.3.1.2.Summary of the extracts

Extract 1

Extract 1 labeled Text 1 in the course of the analyses takes into account the level of
the narrative in Purple Hibiscus that covers pp. 7-11. Text 1 focuses on an incident that
happens at Mr. Eugene Achike’s house. Papa’s anger was raised to reach it paramount point
when Jgja, his elder son missed to take the holy communion, the collective meal that Catholic
Christian share during mass celebration. Papa considered this act as a big offense to God. For
him, the reward to anyone who refuses the body of the Lord is death. Jaja’s answer that he
will die irritated Papa so that he picked up the missal and threw it to him. The big book
missed him but hit Mama’s beloved figurines. Kambili, the narrator, witnesses the incident

and describes it with detailed explanations about what happens.

Extract 2

Extract 2 is labeled Text 2 in the analyses. It is about one of the traumatic events
Kambili went through in the novel. At this stage in the novel, Kambili is counting one of
Papa’s outburst rages, when, at Mama’s recommendation, she ate some corn flakes ten
minutes before the morning Mass to soften the cramps that racked her belly after her period
had started. Papa became furious as “the Eucharist fast mandated that the faithful not eat solid
food an hour before Mass.” He unbuckled his heavy belt and whip Kambili violently in such a

way that she compared her to the Fulani nomads whipping their cows.
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Extract 3

This extract is also about one of Kambili’s trauma. It is the fact that Kambili changes
the way she counts such traumatic events in the course of the narrative that favoured the
choice of this extract. It covers from page 204 to page 208. Once again, Kambili has
experienced Papa’s anger, but now at its peak. Not only does Papa rule his family with a God
like power, but also heis pitiless at any person that contradicts his Catholic beliefs. Kambili is
once more in this text one of hisvictims. The incident happens when, Kambili, in her process
of maturity, overtly goes against his father’s authority by bringing into the family house the
painting of Papa Nnukwu. She knows Papa’s belief about this. Papa will never tolerate in his
house any object linked to Papa Nnukwu, his own father that he considers as a pagan. All the
same, Kambili brings the painting in the house. At the sight of this painting, what she
imagines will happen has happened. Papa becomes furious and punishes his daughter with all
his force. Mama acknowledges that Papa has never punished his daughter like this before.
“He has never punished her like this before,” Mama said (p. 209).

2.3.2. Summary of the plot of Everything Good Will Come and the summary of
the extracts

2.3.2.1.Summary of the plot

Everything Good Will Come, like Purple Hibiscus, is the story of an eleven (11) year-
old-girl who grows up into awoman as the narrative unfolds. It is the story of Enitan brought
up in a haf-class family in Lagos by her father, a lawyer, and her mother a housemaid in the
prevailing atmosphere of the postcolonial period, viz. the period after the war of Biafra. Like
in a typical bildungsroman, Enitan undergoes some physiologica and psychological
metamorphosis by facing various issues such as family troubles, abuses, rape, betrayal, arrest,

and imprisonment and therefore develops aresilient character.
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Enitan matures alongside Sheri, a next door girl. If we compare Sheri to Enitan
regarding them simply as two coming-of-age girls and considering their physical appearance,
it is apparent at once that they bear no resemblance to each other. Sheri is not as tall as Enitan
though at times she wears high heel shoes. Enitan is inclined to follow her parents’ rules but
Sheri is not. She is endowed with a rebellious nature, contesting everything. Still, she is a
pretty girl. Their relationship grows as Enitan breaks her mother’s rule not to see Sheri again.
They continue to meet secretly and a profound rel ationship devel ops between them.

As the narrative evolves, the two friends separate. Enitan is sent to a boarding school
in Lagos because her father wants a better education for her to become alawyer after him. But
they still keep in touch by means of letters. One important development of the plot is when,
during a holiday, Sheri and Enitan meet a a party and Sheri get raped. Sheri gets pregnant
later and her attempt to abort leads her to the hospital. This event affects Enitan deeply in her
life. Enitan goes abroad to complete her education in London where she gets a degree in law.
Having returned from London to work by her father’s side, she starts dating Niyi Franco, an
artist. Their relationship will lead to a marriage. In the meantime, Sheri becomes the mistress
of a Brigadier who provides her with a good life. Niyi and Enitan will sooner separate
because the conditions set by Niyi Franco for his wife to stay at home looking after husband

and children do not match with Enitan’s vision on women freedom to be submissive or not.

2.3.2.2.Summary of the extracts
Extract 1

Extact 1 labeled Text 1 is the part of the narrative in Everything Good Will Come that
presents the first encounter of Enitan with Sheri, a next door girl with whom she plays on
Sundays despite her mother strict opposition. Enitan defies her mother’s authority and

continues to visit Sheri secretly. Both little girls meet nearby their houses and in front of the
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lagoon where they can observe flying fish flipping over and diving in water. Their exchange

some information about their family and promise each other not to separate forever.

Extract 2

Text 2 represents an important stage in the process of Enitan’s psychological and
physiological development. Enitan has lost her virginity. She is truly enraged against her
boyfriend who takes her virginity. Then, it presents Enitan in England in a boarding school in
London for the continuation of her Education and her graduation. Enitan actually graduates
from law school and soon engaged herself in the job market having been equipped with solid

background in education.

Extract 3

Coming back to Nigeria, having worked with her father as a lawyer and having
finished with Mike who betrayed her, Enitan has decided to get married with Niyi Franco.
The text at thislevel of the narrative presents Enitan at the time when sheis fed up with Niyi
who is doing nothing to help get her arrested father released. The situation upsets her and she
decides to take action. She visits Grace Ameh, a journalist, a writer and an activist to get
advice about the way out of the situation. Ameh introduces her to a group of readers but

unfortunately both ladies are arrested.

2.4. Research methodology

24.1. Research design

As mentioned in the introduction of this study, the qualitative research design is the
one adopted for the present study. In reality, when we consider the nature of a qualitative
research in an EFL (English as Foreign Language) setting, conducting a research in that
framework can be a great challenge. Merriam cited in Mwinlaaru (2012: 92) epitomizes the

qualitative research as a research on meaning. Since understanding meaning and interpreting
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it can require a high degree of comprehension of the phenomenon, it is no doubt that it is a
challenging endeavour for the researcher.

Creswell (2003: 22) argues that qualitative research is exploratory in nature. If
qualitative research is about exploring issues and understanding phenomena, then it is suitable
for the present study since the main objective is to explore, describe, and explicate how
meanings are encoded in the selected texts to allow them to do what they do. Specidly, a
qualitative content analysis is chosen for the present study. Hsieh and Shannon, 2005 (quoted
in Mwinlaaru (2012) define qualitative content analysis as “a research method for the
subjective interpretation of the text data through the systematic classification process of
coding and identifying themes and patterns” (p. 93). Though it lies on a subjective approach,
it is possible to come with cogent results with this method by eliminating bias. Creswell
(2003) warns that “being objective is an essential aspect of competent inquiry and for this
reason researchers must examine methods and conclusions for bias” (p.8).

Depending on the kind of research that is being conducted, Hsieh and Shannon (2005)
suggests three (03) distinct approaches to qualitative content analysis. the conventional, the
directed and the summative content analysis. In conventional content analysis, the aim is to
describe a phenomenon mainly when existing theory or research literature on the phenomenon
is limited. Here the researchers immerse themselves in the data to alow new insights to
emerge.

As for the directed content analysis, the researcher uses some existing theory or prior
research results to describe a phenomenon that is incomplete or would benefit from further
description. It is atypical deductive method. The aim of the researcher here is to identify key
concepts or variables as initial coding category and the next step would be to code all
highlighted passages using predetermined codes. The advantage is that any text that could not

be categorized with the initia coding scheme would be given a new code (Hsieh and
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Shannon, 2005). Directed content analysis gives some findings that offer support evidence
and non-support evidence and a statistical test must be used to rank the order of frequency of
codes. It should lead to the stage of discussion of findings and the theory or prior research
results will guide the discussion.

In summative content analysis, the researcher identifies and qualifies certain words or
content in the text. The am in fact is an attempt to infer the usage of the word or content not
primarily to infer the meaning.

The direct implication for the present study is that it uses the directed approaches to
content analysis. The analysis of language use in context in Purple Hibiscus and Everything
Good Will Come is done by identifying salient excerpts at the beginning, the middle, and the
end of the novels under study so that any variation in style and use of language could be
covered. Moreover, the quest for foregrounding elements of the text, in which a linguistic
feature of a text acquires salience or prominence by drawing attention to itself (Simpson,
2004), also guided the choice of each excerpt. After the selection of the excerpts, each text is
parsed into its clause units as is the tradition in Systemic Functiona Linguistics. Then, each
clause is analysed in its syntactic and semantic units using the lexicogrammatical scheme that
covers the transitivity system, the mood choice and the thematic structure of each text. Asthe
directed content analysis alows the modification in the progression of the analysis, some
information on ergative analysis is added to the code scheme mainly in the transitivity system.
Patterns of processes, MOODS and Themes are then counted and tabulated with their

percentage of distribution.

2.4.2. Method of analysis
This work is set within the scope of stylistics, viz. that of literary linguistics and
adopts a method of analysis that suits the global objective of the present study. In fact,

stylistics as defined by Simpson (2004), is “a method of textual interpretation which primacy
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of place is assigned to language” (p. 2). Ngara (1982) makes a pronouncement about the issue
of the role of a stylistician (as reviewed in chapter one). This pronouncement bears in itself
the analytical method that one should take when facing with stylistic studies. The stylistician,
he says:
Uses the principles of general linguistics to single out the distinctive features of a
variety of idiosyncrasies of an author. He uses the principles of general linguistics to

identify the features of language which are restricted to particular socia context to
account for the reason why such features are used and when and where they are used”

(p. 12).

On that note, this study starts from the identification of linguistic forms and proceeds
on to analyse and describe them in the light of Systemic Functional Linguistics and Critical
Discourse Analysis. The method of analysis in this study are those of linguistic description,
explanation, and literary interpretation of foregrounding elements that contribute to build the
blueprint of both novels to alow them to encode different meanings in social and cultural
context. Zang (2012) [quoted in Mwinlaaru, 2012] supports that in a stylistic anaysis,
description and interpretation are inextricably linked (p. 97). That is why after the description
(analysis), a discussion of the significance of those features is offered particularly in critical
discourse analysis framework.

The method of analysis in Systemic Functional Linguistics is very explicit. Halliday
(1971) when analysisng the language of Golding’s The Inheritors, exemplifies the method of
analysis. He focuses not only on the meanings (experiential meanings) encoded but also
unveils the language used to project those meanings. Both aspects have contributed to the
global understanding of the novel.

Acknowledging that “a text does not reflect realities neutrally” (Fowler, 1986), I resort
to adopting an integrated approach so that it could be easy to discuss the ideological
positioning that are being construed through each language patterns used to project

experiential meaning, interpersonal meaning and textual meanings in the texts under study.
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2.4.3. Procedure of analysis

The study draws on Halliday’s notion of lexicogrammar as formulated in Halliday
(2004, 1994, 1985), Eggins (2004, 1994) and Fontaine (2013) by analyzing the transitivity
patterns, the mood choices and the thematic structure of selected excerpts in Purple Hibiscus
and Everything Good Will Come. The Farafina (2006) Lagos edition is used for the analyses
of the two novels.

For the transitivity patterns analysis, processes, participants and circumstances were
categorized into six process types (Material, Mental, Behavioural, Verbal, Relationa and
Existential) then typed into Microsoft Excel to determine the rate of occurrence of each
process-type in the selected texts. The results are presented in tables. It was not easy to
understand the authors’ choices of Material, Mental and behavioura processes. The choices
were not always clear-cut. It happened that the textual context guided the process of analysis
to decide whether a processis Material, or Behavioural process.

For the Mood analysis, a coding scheme was adopted before the analysis of each text.
Mood types in each text were identified including the subjects and the finite elements that
form the Mood structure. MOOD types were also counted and the percentages of occurrence
were calculated and presented in tables.

Textua analysis, the third component of the lexicogrammatical system, was aso
carried out and marked and unmarked Themes were identified.

In accordance with the research questions, foregrounded patterns were identified.
Following Halliday (1971), only foregrounding elements that relate to the meaning of the
whole text are taken into account for the analysis and the discussion.

For the research question one which is (what do the lexicogrammatical patternsin the
narratives reveal about the means adopted by the writers to demonstrate the liberation of

literary characters from social, political, domestic, and psychological form of oppression in
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patriarchal societies?), for example, the transitivity patterns associated witch each character in
the selected texts (Kambili, Mama, Papa, and Jagja; Enitan, Sheri, Grace Ameh) were
identified and compared. Those linked to Papa in Purple Hibiscus, for example, are of
paramount importance as they help see how Ngozi Adichie presents this character as a violent
and cruel character in avery subtle way that a mere reading might not reveal.

For gquestion two, for example, the language used to describe Eugene’s brutal attitude
to punish his children reveals intense emotional bonds in her way of shifting the act of
violence from Eugene to an inanimate object such as “the belt”.

25. Summary of the chapter

This chapter has explained the essential of what has been the theoretical framework,
the summary of the plots, the context of production, and the methodol ogical approach used to
analyse the novels under study in a functional context. It has shed light on how Systemic
Functional Linguistics, Critical Discuss Analysis, and Appraisal Theory will be used in the
subsequent chapters to meet the globa objective and to provide a cogent answer to the
research questions. The chapter has also brought into light how the data have been collected,

the methods of analysis and the procedure as well.
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CHAPTER THREE
THE ANALY SIS OF PURPLE HIBISCUS

3.0 Introduction

The preceding chapter has elaborated on the theoretical and methodological
approaches used in this study. The present one offers an analysis of Purple Hibiscus by
focusing on its lexico-grammatical structures on the one hand, and the implication of these
patterns for the development of the ideology behind the novel, on the other hand. In fact, this
chapter analyses and discusses how “words and structures come together to make meaningful
relation” (Fontaine, 2013: 4) in selected extracts from Purple Hibiscus. The aim is to have a
critical look at the characters’ idiolect viz. the way language is used by mae and female
characters through a lexico-grammatical analysis in order to pinpoint, in one way or another,
the ideological positioning of the writer towards socio-political and gender issues, at least, as
it is construed in Purple Hibiscus. In this study, | consider the narrator’s idiolect analysis as a
tool to assess the writer’s ideological positioning towards a particular issue.

The foci are on research gquestion one (what do the lexico-grammatical patterns in the
extrats revea about the means adopted by the writers to demonstrate the liberation of
characters from socia, politica, domestic, and psychological form of oppression in
patriarchal societies?) by:

-first, highlighting the transitivity patterns associated with each character (Kambili,
Papa, Mama, and Jgja) to show the implication of these to the author’s ideological concernsin
the novel.

-second, presenting the mood structure of the narrative in order to pinpoint the social
relationship between the characters.

-third, describing the textual organization of the novel in order to see how the rhetorical and

thematic structuring of the texts relate to the ideological positions conveyed by the novel.
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As presented in chapter two of this study, the method of analysis is a qualitative
content analysis with a statistical analysis of some linguistic patterns found in the texts. So, a
sampling method is used and the whole novel is studied through three (03) excerpts according
to the chronology of the events and the quest for some foregrounding elements that reveal the

stylistic features of the author.

3.1 Lexicogrammatical analysis

3.1.1 General transitivity analysisand overall experiential meaningsin Purple
Hibiscus

Transitivity analysis has been identified by many scholars as said in the literature
review section as an effective tool available for researchers whenever they want to analyse the
content of a message as it is presented by a character/writer (Halliday and Matthiessen, 1999;
Koussouhon, 2011; Amoussou, 1999, 2014; Koutchadé, 2013; Akogbeto, 2010; Koukpossi,
2009; Fontaine, 2013; Dossoumou, 2013; Allagbé, 2013). It has also been for critica
discourse analysts an important tool to investigate power and ideology in texts (Craig, 2009).

Trangitivity patterns translate the experiential meanings encoded in the different texts
that involve the representation of each character’s experiences including what he/she does,
what he/she observes, what he/she thinks or perceives, and how he/she relates things around
him/her. Fontaine (2013: 223) remarks that these experiences of the character are inherently
subjective and consciously or unconsciously reflect how they see the world or, possibly, how
they want others to seeit. Asthereisadirect link between the choice of the character to make
aparticular linguistic choice to convey a particular meaning and the constuing of an ideology,
it is obvious that its redlization can be detected through the anaysis of choice of the
processes, the participants and the attendant circumstances. To reach such an objective as
regards the novel under study, a full clause-by-clause analysis of the transitivity patterns of

the three extracts (Text 1, Text 2, and Text 3) is provided in such a way that the focus is on
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which processes occur in the text, what type of processes they are, what participants are
associated with those processes, the semantic role they play in relation to those processes, and
the circumstances under which the processes occur (see Appendix 1 of this study for detailed
anaysis).

In the following, a full analysis of the type of patterns found in each text is provided

followed by adiscussion of the strand of meaning which is represented.

3.1.1.1.General transitivity analysisand field of discoursein Text 1

A quick exploration of Text 1 reveds that the experiential patterns in the text are
realized at the clause level as processes, participants and circumstances. By the way, seven
process-types representing seven different strands of meaning are fully represented in the
extract under study with aclear variation in the rate of occurrence: the material processes, the
mental processes, the behavioural processes, the verbal processes, the existential processes,
and the relational and the causative processes.

Table 3.1. Process-type statisticsin Text 1

Transitivity analysis Text 1
Process-types Number %
Material Processes 130 55.79
Mental Processes 26 11.15
Behavioural Processes 25 10.72
Verbal processes 24 10.30
Causative 01 0.42
Existential Processes 01 0.42
Relational Intensive attributive 17 07.29
processes Intensive identifying 04 01.71
11.15% Circumstantial attributive 04 01.71
Circumstantial Identifying 00 00
Possessive attributive 01 0.42
Possessive identifying 00 00
Total number of the processes 233 100

The clause-by-clause analysis carried out in appendix 1 reveals important findings

about experiential meanings and the field of discourse in Text 1. In the process, the processes,
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the participants, and the circumstances of occurrence have been extracted and the result of
process-types is displayed in Table 3.1. This table makes it obvious that the process-types
identified in the framework of Systemic Functional Linguistics are all encoded. The narrative
isin fact divided between the participants, Jgja, Papa, Mama, and Kambili, the narrator; what
they do, what happens to them, how they perceive things, how they relate to things and others
in relation to the context of situation that are at stake in the text. The participants in the same
text have been extended to inanimate beings like the missal, the figurines, etc. as they are part
of the structuring of the narrative.

What can be said about the information displayed by table 3.1.? It isseen that Text 1is
divided between seven process-types (material, mental, behavioura, verba, relational
existential, and causative processes) with a high number of material processes, explaining
why the narrative is perceived as a story told from the narrator’s point of view, describing
what happens to people and what they are doing as the narrative evolves. The materia
processes rank first at the rate of 55.79 % (130 processes). Thisis an indicator of tangible and
concrete actions achieved by the participants playing the semantic roles of Actor, Beneficiary,
or Scope. The mental processes are twenty-six (26) in the text with arate of 11.16 %. This
means that the main concern is with senses, viz, how the participants feel, see, and perceive
the actions and events in the text. They come second after the material processes but with the
same rate as the relational processes. Taken as a whole, the relational processes come with a
rate of 11.16 % and are divided into intensive attribute processes (17), intensive identifying
processes (04), circumstantial attributive processes (04) and possessive attributive process
(01). There are twenty-four (24) verba processes occurring with a rate of 10.30 %. This
should be read as an expression of a dialogic mode of the text. Participants exchange
information and express their apprehension verbally. It is important to notice that the

overwhelming cases of verbal processes act to project materia processes, mental or relationa
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processes either in finite or non-finite clauses. The behavioural processes rank fourth and are
near in rate with the verba processes (10.72% vs 10.30 %). The text contains twenty-five
behavioural processes at the rate of 10.72%. No doubt that we are concerned with the
psychological, physiological, and emotional state of the participants. Kambili and Jgja are two
children that have to mature in the narrative. In fact, thisisan incident that occursin the early
stage of their coming to age. Lastly, Table 3.1. displays the existential and causative processes
at arelatively lower rate. There is only one existential process and one causative process in
the text.

Having seen the global scheme of the transitivity patternsin Text 1, | am now going to
scrutinize each process-type in the text in order to pinpoint the way some transitivity patterns
are foregrounded to allow the narrative to play the ideologica role assigned by the writer. All
the clauses of the text, both ranking and embedded clauses, are taken into account for the

anaysis.

3.1.1.1.1. Processtypesin Text 1

311111  Material processesin Text 1

As said above, a clause-by-clause analysis of the extract is carried out and a full detail
of it is displayed in Appendix 1. The analysis has followed a procedure that consists in
selecting the material process and then identifying the different possible participants (actor,
goal, beneficiary, range or scope) that can involve this particular process in its realization and
the possible circumstances under which they can occur.

As Table 3.1. makes clear, material processes are by far the most numerous in the text.
This means that the primary concern is about representing actions and events in which some
characters are involved in. Most of the actions and events are typically in the smple past
tense, meaning that it is a recount of a story which has already happened (e.g. 2-He picked up

the missal (G), 3- and flung it across the room, towards Jaja).
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Table 3.2. Material processdistributionin Text 1

Processtypes KA PA MA 3 Th KA Other Total
&JJ Participants

Materia 17 12 20 10 48 3 20 130

Per centage 13.07 09.23 15.38 07.70 37 02.30 15.38 100

Table 3.2. shows that the material processes in Text 1 can be grouped according to
their participants. On that note, two groups of participants emerge in the text: the major
participants that are animate and human participants and the minor participants which are
nonhuman and inanimate beings. The major participants are in fact the characters of the text
playing the semantic role of actor, goal, or beneficiary. This is the case of clauses (45), (46),
(136),(144), etc. in which the participant is Kambili (KA), the narrator who is rhetorically
referred here as “I””; Jaja (3J) in clauses (13), (44), (150), (151), etc.; Papa (PA) in clauses (1),
(12), (164), (169), etc.; Mama (MA) in clauses (5), (15), (16), (17), (91) etc.; and a woman
(Other participants) in clause (93). In those clauses, the participants are the doers of the
actions, the goal or the beneficiary. Nonhuman and inanimate participants of the material
processes (labeled Th in table 3.2) include the missal (clause 2), it (the missal in clause 4, and
5), the purple plant (89), the ceiling fan (14), your figurines (125 and 126). Asin the case for
human participants, the nonhuman and inanimate participants appear not only in the form of
doer of the action (the purple plant in clause no. 89, ceiling fan in clause no.14) but also as
goal (missal in clause no.2).

By and large, Mama is presented as the most active of the characters. Although the
story istold from the perspective of Kambili, the narrator, Mama appears to be the direct actor
in more than 15% of the material clauses, placing her at the top the dynamic characters.
Kambili comes second (13.07%) before Papa (09.23%) and Jga (07.70%). Yet, Mama’s
actions are not so promiment in the text. Her dynamism only helps Kambili to present her as

an innocent victim of Papa’s violent action.

F
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Something else to say about the choice of the process types to build the field of
discourse in Text 1 is the categorization of the material processes into transitive and
intransitive processes. Most of the processes are transitive, which means that the actions are
designed to impact or influence other participants as in clauses (2) “He picked up the missal”,
(4) “It hit the étagére” and (89)”A woman trucked one”. Text 1 also contains intransitive
processes. This helps, as we can see it in the following clauses to accelerate the pace of the
narrative and describe movements as in clause (11) Jaja did not move and (12) Papa swayed
fromside to side.

But one of the most striking aspects of linguistic choice is noticed in the use of the
process broke in clause (125) “Papa broke your figurines” and clause (126) “your figurines
broke”. These are typical examples of how the clause structure provides elements of exploring
its potential for construing meaning. In clause (125), Papais the Actor, the doer of the action
and your figurines is the goal in the process of breaking. So, broke in this case is a process of
doing. But in clause (126), your figurine seems to be the actor, the doer of the action which is
not the case. In fact, it is only when one resorts to the ergative model of the transitivity
analysis that one understands fully what is going on. In this model, “your figurines” in the
clause “your figurines broke” is not the Actor but the Medium, the element through which the
process is actualized (Halliday, 2004). Therefore, broke is no longer a process of doing but
that of happening and the reader can see it as if it were self-engendered. The implication of
this linguistic choice is that it has helped the narrator to obscue the agent (the external cause)
of the breaking of Mama’s figurines and thus to avoid a direct implication of her father in his
own act of violence.

All in dl, it is noticed that material processes are by far the most numerous process-
typesin Text 1. Thisis aclear indicator that the text is primarily concerned with representing

actions and events and the participants involved in their realizations. Kambili, the major
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character from whose point of view the story istold is recounting what happens to Jaja when
he misses to take the Holy Communion during a Sunday Mass. It appears that Eugene,
Kambili’s father, a conservative catholic Christian, can be violent at times as it is the case in
this extract from Purple Hibiscus. He is the actor of processes such as picked up, flung,
swayed, etc. denoting “a quantum of change in the flow of events as taking place through
some input of energy” (Halliday, 2004: 179). Although his action in this text is much more
prominent, he appears less as direct actor, the doer of the action, as al his deeds are being
transferred to inanimate actors giving the impression that it is not Eugene the author of the
actions. In the first two material processes, Papa appears clearly as the doer of the action. But
as the narrative evolves, the responsibility of Papa in this act of violence is shifted to the
missal as if it were capable of action itself as illustrated in the following clauses: (4) “It
missed Jaja completely”; (5) “but it hit the glass étagere, which Mama polished often”; (6)”It

cracked the top shelf.”

311112  Mental processesin Text 1

Mental processes are concerned with feelings and are more oriented towards the inner
world of the person involved in the redlization of the process. Here, the agent is not doing any
action but he/she feels it. As far as the text under scrutiny is concerned, mental processes
found are processes of cognition, perception, desideration, and affection. Most of these mental
processes are processes of seeing, hearing, knowing, considering, understanding, imagining,
dreaming, etc. Unlike the material processes in which inanimate or nonhuman beings can be
the participant, only conscious entities are seen to play the semantic role of Senser with the
Phenomenon, the element of the clause that is sensed. The following are instances of mental
processes as they are used by characters (Kambili, Papa, Jgja, and Mama) to express their
cognition, perception, desideration, and affection in the narrative. Mental process of cognition

include “had never thought” (1), “knew” (53), “did not know” (67), “considering” (91),
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“thought about” (106), “imagine” (107), “understood”, “used to wonder” (130). As for
perceptive mental processes, the following can be identified: “heard” (76), “waiting to hear”
(78), “could not see” (84), “had heard” (102), heard” (135), “saw” (149). Menta processesin
this text also include processes of affection like “love” in clause (41).

The distribution of the mental processes according to the participants in the text is
presented in Table 3.3 below.

Table 3.3. Mental process type distribution in Text 1

Processtypes KA PA MA JJ Th KA  Other Total
&JJ Participants

Mental 17 01 04 04 26

Per centage 65.38 03.84 15.38 15.38 100

As it can be seen from the table above, Kambili is the dominant Sensor in the text,
with atotal of seventeen (17) mental proceses related to her. Sheis the Sensor in almost more
than half of the mental processes identified in the text against 15.38% for Jgja, 03.84% for
Papa. Visibly, no mental process is attached to Mama as opposed to material processes in
which she is the dominant Actor. That Kambili is the dominant Sensor is quite understandable
asthe aimisto highlight her emotional reactions, and most importantly, her inner world at the
time of the narrative in this text. But the emotional state of Mama s not conveyed at the level
of mental processes at all. This means that what Mama fedls, thinks, observes, or wants is not
revealed although she is the main victim of Papa’s violent action. This can be accounted for
as the will of Kambili not to get Papainvoved in the outcome of his action or, to some extent,

to hide the influence that he has on his daughter.

3.1.11.13. Behavioural processesin Text 1

In Text 1, the boundaries between material, mental and behavioural processes are not
clear-cut. Only the context of use has guided the identification and classification of the

processes related to the psychological and physiological actions in which the participants are
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involved. The analysis shows a wide range of behavioural processes with the participants
involved in their realization.

Mental and behavioural processes alike have been set to contribute to the emotional
and the psychologica development of the characters. Behavioural processesin Text 1 include
processes denoting consciousness represented as forms of behavior like “looked around” in
(1), “stared at” in (20), “watched” in (59), “was not dreaming” in (66), “to look™ in (80);
psychological processes like “took” in (112) “Papa took his siesta...”; or processes denoting
bodily postures like “stood” in (13), “sat a” in (71), “sat down” in (36), “nodded” in (127),
etc. These are typical examples of how the participants Kambili, Papa, Jgja and Mama express
their psychological and physiological needs linked to the situation described in the text. The
analysis shows that the text propounds the expression of the psychological and physiological
atitude of the narrator in her counting of the story. There are 10.72 % of behavioural
processes in the text.

The following table displays the distribution of the behavioura processes according to
the participants.

Table 3.4. Behavioural process type distributionin Text 1

Processtypes KA PA MA 3 Th KA Other Total
&JJ  Participants

Behavioural 13 03 07 02 25

Per centage 52 12 28 8 100

It is seen from the table that the major Behaver in this text is Kambili with 52% of the
behavioura clauses. The spotlight is much more on the narrator than anybody else. Thus, the
reader can track any single behavioural and bodily action in which she is involved as is the

case in the above-mentioned clauses.
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3.1.1.1.14. Verbal processesin Text 1

Verbal processes represent 12.88 % of the processes used to convey experiencesin the
text under study. Asis said, Verba processes involve the representation of four grammatical
elements that are the Sayer, the process itself, the Verbiage, the Receiver, and the
Phenomenon, following the pattern: Sayer + process + verbiage (+ the receiver). Verba
clauses in Text 1 include processes like “said” in (30) , “said” in (32), “to ask” in (38),
“called” in (40), “would say” in (43), “didn’t say” in (56), “had not just talked” in “68”, “call”
in (78), “said” in (100), “telling” in (111), “meant to say” in (123), “asked” in (153), “had
asked” in (165), etc.

The existence of verbal processes in the text accounts for the fact that the situational
event involves some exchanges of information between the characters. It allows them either to
ask gquestions, make request or complain. This, therefore, gives adiaogic tone to the text.

Table 3.5. displays the distribution of the verbal processesin Text 1.

Table 3.5. verbal process type distribution in Text 1

Processtypes KA PA MA  JJ Th KA Other Total
&JJ Participants

Verbal processes 02 10 07 03 02 24

Per centage 08.33 4116 29.16 125 08.33 100

Though, Kambili is the narrator, as she is the one counting the story, Papa and Mama
appear as the prominent Sayers, verbally formulating their assumptions about what they want
(Table 3.5). 41.16% and 29.16% of the verbal processes involve respectively Papa and Mama
as the principal Sayers. The examination of the above-mentioned verbal clauses shows that
the participant role of Receiver is mostly played by Kambili and Jgja because they are
children receiving information and instructions from their parents. One of the striking points
in the narrative relating to verbal processes is when Jgja plays the role of Sayer and retorts

back to Papa. This is seen in the words of Kambili through her rhetorical question in clause
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(67): “And why was Papa drinking his tea quietly, as if Jgja had not just talked back to

him?”

3.1.1.1.15  Relational processesin Text 1

Relational processes account for 26 clauses in the text representing 11.16 % of the
total numbers of the clauses identified in the text. These relational processes to this point are
intensive, circumstantial, or possessive. Regarding the system described in Figure 1, the
intensive, circumstantial, and possessive processes are either attributive or identifying. In the
text, the intensive attributive processes are by far the most numerous ones (17/26), conveying
information about participants and other process-types. Intensive attributive relational
processes are found in clauses (25), (31), 33), (47), (63), (72), (74), (84), (92), (115), (124),
etc. It appears that the processes felt in (26), were (31), is getting in (33), and was (48) are
chosen to provide information about entities, animate and inanimate entities regarding their
state of being during the time of the story. For example, the Carrier in clause (25) is Kambili
herself providing the reader with information about her state of being when the missal thrown
by Papa misses Jaja and breaks Mama’s figurines. Kambili explains that the atmosphere
followed by the act of throwing the missal brings about a huge silence that makes her
suffocate.

Intensive identifying Relational processes are also present in the text, providing
elements of explanation about some facts and entities. Four clauses are identified to encode
such ameaning as in (18) “It was a souvenir from a spiritual retreat {that} she and Papa had
attended”, (50) “and if lunch was something peppery”, and (85) “It was early rainy season”.
In clause (18), for example, “it” is the Token referring to the T-shirt worn by Mama and
identified as a souvenir from a spiritual retreat giving at once an interpretation of the T-shirt

as something very important to Mama.
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The next relationa process-type found in the text is the circumstantia attributive
relational processes though in a relatively low proportion. Four clauses are identified to be
circumstantial processes: (19) “The words GOD IS LOVE crawled over her sagging breasts”,
(110) “I was dtill at the window””, (90) but most of the flowers were still on thered ones. The
aim is to provide information about where an entity is at the exact time of the story. Thisis
expressed in the processes rather than in circumstances.

The possessive attributive relational processes also occur in the text but in a very low
proportion. The only one clause identified to encode such a meaning is (17) providing
information about the properties that an entity has which makesit the way it is.

By and large, the relational processes appearing in the text are to be read as a
description of events and entities in various ways that reflect the narrator’s beliefs and

assumptions about entities and events that form the structure of the narrative.

3.1.1.1.16. Existential and causative processesin Text 1

Causative and existential processes come at a very low proportion in this text. Only
one clause (clause 138) for existential process and one for causative (clause 146) are there to

encode experiential meanings in the text.

3.1.1.1.2. Circumstantial elementsin Text 1

The aim in this section is to analysis the circumstantial elements of Text 1 so as to
pinpoint their contributions to the overall schema of the narrative and how they are
foregrounded to allow the narrative to play its roleviz, the ideological positioning that
sustainsit.

Table 3.6. displays the circumstantial elements found in Text 1 as the result of the

transitivity patterns analysis.
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Table 3.6. Circumstancesin Text 1

Circumstancesin Text 1 Number Per centage
Manner 35 26.92 %

L ocation (space) 67 51.53 %
Location (time) 09 06.92 %
Cause 02 01.53 %
Extent 10 07.69 %
Accompaniment 07 05.38 %
Total 130 100%

The circumstances of location (space) and manner are dominant in Text 1. They come
at the rate of 51.53 % and 26.92 % respectively. It means that the focus is mostly on where
and how the events happen in the narrative. Circumstances of extent come third with 07.69 %
followed by the circumstances of location in time (06.92 %). The circumstances of cause
come with a rate of 01.53 %. This suggests that the text is not only concerned with how long
the events are in time and in space, but also what causes them.

Circumstances of location (space) in Text 1 include adverbial elements such as:
“around the room” (1), “from the high ceiling” (1), “towards Jgja” (3), “to the hard floor” (7),
“on the marble floor” (15), “around her waist” (17), “through the still air” (23), “on me” (26),
“beside mama” (60), “upstairs” (70), etc. Those are locative elements, mostly locative adverbs
to indicate that the narrator or another entity has occupied some points in space but also a
kind of psychological distance. This contributes to elaborate the setting of the narrative in the
text.

Circumstances of location aso include indicators of time: “after 1 changed” (71),
“now” (17), “first” (44), “some time ago” (95), “later” (100), “and afterward” (117), etc. They
also have some importance to the development of the narrative: the actions take place at a
significant time.

There are 35 circumstances of manner in Text 1. They are adjectives, adjective

phrases, prepositional phrases, or clauses giving extra information about the process
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realization. Elements like “as if searching for proof” in (1) “quickly” in (1), “completely” in
(4), “in various contorted postures” in (7), “from side to side” in (12), “loosely” in (17).
“startling me” in (17), “in the same breath” (32), etc., are circumstances of manner. They are
in fact the comments added by the narrator to indicate the behaviour of the characters.

The circumstances of cause come with a lower rate (01.36%). This suggests that the
text is not only concerned with how long the events are in time and in space, but also what

causes them.

3.1.1.2.General transitivity analysisand field of discoursein Text 2

The trangitivity analysis of Text 2 as presented in Appendix 1 reveals the occurrence
of seven process types. material, mental, behavioural, relational, existential, verbal processes,
and causative asisthe casein Text 1. A close analysis of each process and its participants and
circumstances combined reveals some important findings about how the experiential
meanings are structured to encode the field of discourse in Purple Hibiscus. In fact, data are
analysed quantitatively and hence, each process-type and the participants involved in the
realization of experiential meaning in the text are counted and tabularized. Table 3.7. gives an
overview of the processes identified in Text 2 and displays the number and the percentage of

occurrence of each process-type.
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Table 3.7. Process-type statisticsin Text 2

Transitivity analysis Text 2
Process-types Number %
Material Processes 88 59.90
Mental Processes 08 05.44
Behavioural Processes 12 08.16
Verbal processes 14 09.52
Causative 03 02.04
Existential Processes 01 0.7
Relational Intensive attributive 12 08.16
processes Intensive identifying 03 02.04
14.28% Circumstantial attributive 01 0.6
Circumstantial Identifying 01 0.6
Possessive attributive 04 02.72
Possessive identifying 00 00
Total number of the processes 147 100

Text 2 counts a total number of 147 processes (both ranking and embedded clauses).
There is an over materialization of the text with 59.90 % of the material processes. The
relational processes come second with a rate of 14.28 % with a peak at the level of the
intensive attributive processes. The verbal processes count for 9.52 % of the processes and
come third in the distribution. The behavioural and mental processes come with the rate of
8.16 % and 5.44 % respectively. Causative processes come with a rate of 2.04%. The
percentage of the existentia processes is the lowest among the means (0.7 %). Having
enlightened the means of each process-type in Text 2, | turn now to analysis how the
processes with their participants are foregrounded to allow the text encode experiential

meanings and the field of discourse.

3.1.1.2.1. Processtypesin Text 2

3.1.1.211  Material processesin Text 2

Tracing the occurrences of material processes in Text 2 is valuable for the

understanding of how meanings are encoded in terms of who does what to whom. In other
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words, which participant plays respectively the role of Actor, Beneficiary, and Goal. Or, more
importantly, are the participants acting actively or passively?

It is noted that the narrator makes the choices of a large part of the array of processes
related to doing and happening in Text 2. Out of a total number of 147 processes, 88 are
material processes. This is an indicator that we are primarily concerned with tangible and
concrete actions performed by participants in the situation. These actions performed by the
participants are mirrored in processes such as: had just gone (3), came (4), shook (5), bring
(16), picked out (21), was set , biting (37), never broke (47), added (54), had not put (63), are
eating (45), unbuckled (90), landed (94), etc. As can be seen, the participants in the above-
identified material processes are either animate (human being) or inanimate participants. In
clause (3), (4), (5), (16), (21), (72), (75), and (90), the participants in the processes are the
characters, Mama, Papa, Jgja and the narrator, Kambili. Mama is the Actor in clause (3) and
(4) but Kambili plays the semantic role of Goal through the pronominalisation process (me).
It is also observable that characters change role in the development of the narrative in this
text. For example while Kambili is the goa in clause 4; she changes her role in clause (16)
where she is being referred to as “you” and “I” to play the role of Actor in the processes did
bring and picked out. The Goals, this time, are inanimate: pads and a blue-and-white dress.

Inanimate beings are aso caught as Actor of material processes in the text. Clauses
(92) and (94) both display the same process landed where the belt referred to as “it” is the
Actor of the process.

Material processes are, most of the time, transitive which means that the action of a
participant is set to affect another one. However, material processes in Text 2 can be
intransitive at times to denote the movement of some participants. The text opens on a
material process had gone where “we” referring to Mama, Papa, Kambili, and Jgja is the

Actor. It is Mama who enters in action with the intransitive material process came in clause
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(4) which denotes movement. Papa aso enters into action in the narrative with the intransitive
verb came in clause (54). The intransitive processes can be read as a means of tracking the
characters in their movement at each point of the settings. This shows that the Actors of those
processes are very dynamic ones, willing to impact other participants.

The distribution of the material processes according to the participants in the text is
presented in the table below.

Table 3.8. Material process type distribution in Text 2

Processtypes KA PA MA JJ Th KAJJ, Other Total
PA,MA participants

Material 20 14 07 11 23 09 04 88

Per centage 22.72 1590 7.95 125 26.13 10.22 4.54 100

As can be seen from Table 3.8. the most dynamic character in the text is Kambili. She
is Actor in amost 23% of the materia clauses identified in this text against 15.90% for Papa,
12.50 % for Jgja, 07.95 % for Mama, while 26.16 % of the processes have things as Actors.
Four (04) other clauses have minor characters as Actors (04.54 %). Kambili comes to be the
main concern of the subject matter in this text. That is why most of her actions get
prominence in the unfolding of the narrative. However, Papa could have been the most active
charcter in this text as the essentia of what happens has originated from him. Once again, he
appears less active than it might be simply because some of his actions are shifted to
inanimate object like “the belt” as if it were capable of actions itself in its own vaolition. All
these denote the will of Kambili to background her father’s responsibility in any act of

violence.

3.1.1.21.2. Mental Processesin Text 2

Processes denoting emotion, cognition, perception, and desideration are utilized to
portray the characters’ inner and outer world in the text. They occur in the text at the rate of

5.44 % which is relatively low compared to the occurrence of the material processes in the
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text. Here are some examples for illustration: (7) “and | smell her mint-scented deodorant”,
(30) as if they did not know that exposing your hair in church was ungodly”, (36) “I
imagined”, (56) “and | could see the chalky clumps the milk made with the water at the
bottom of the bowl”, (70) “and {1} wondered how he had climbed the stairs so soundlessly,
(109) “Why do you like sin?”; (116) “I felt athrobbing on my back”.

The analysis of the clauses above reveals the use of mental processes of perception:
(smell, could see, felt), mental processes of cognition (imagined, wondered) and mental
processes of affection (like).

Table 3.9. Mental process type distribution in Text 2

Processtypes KA PA MA JJ Th KAJJMA Other Total
participants

Mental 05 02 01 08

Per centage 62.25 25 12.5 100

One can observe that in the overwhelming cases, Kambili, the narrator referred to as
“I”” appears to be the Sensor of most of the mental processes. The phenomena in which sheis
involved as Sensor are the foci in the text. Don’t other participants feel or express their
emotion? The only one instance in which other participants are Sensors in clause (30) (“as if
they did not know that exposing your hair (G) in church was ungodly”) where “they” is the
Sensor which is in fact the narrator’s judgment about the issue of exposing hair in the church;
or when Kambili, Jgja, and Mama are referred to together as in clause (30). Anyway, the

narrator, insists on mental processes related to herself to make the readers enter her emotional

state in the situational event. This translates away of creating emotions from the readers.

3.1.1.2.1.3. Behavioural processesin Text 2

The behavioural processes in Text 2 are of paramount importance for the
establishment of experiential meanings and the field of the discourse in the text. They occur at

the rate of 8.16 % of the processes identified in the text. The transitivity analysis in appendix
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1 includes : “Did deep” in (8), “yawned and sat up” in (13), “looked” in (43), “stared at” in
(68), “swalow” in (73), “watch” in (89), “watched” in (97), “stared at” (104), etc.

The behavioural processes identified in the text include the processes denoting
physiological and psychological state of the participants. All of them are used to describe how
Kambili, Papa, and Mama act and fedl through the different parts of their body to convey
experiential meanings. These include sleep, yawned, stared at, swallow, watched, sat up, and
looked down, etc.. It must be noted that Kambili is Behaver in seven (07) processes as in
clauses (8), (13), (61), (69), (73) and (97). The first two processes are used to express her
attitude after Mama wakes her up early in the morning for the morning mass. In clause (73),
the behavioura process denotes clearly to what extent Papa can influence her daughter. For
noticing that Papa sees her with abowl of corn flakes, she is terrified and she swallowed hard.
In clause (97), the Behavioura process introduces the reader to the comparison that Kambili
makes between Papa (Mr. Achike) and the Fulani: (78) “Sometimes | watched the Fulani
nomads, white jellabas flapping against their legs in the wind, making clucking sounds.” All
this contributes to building the personality of Papa as abrutal and cruel character.

Papa is Behaver in clause (68), (104), and (119) while Mama is involved in two (02)
processes in clauses (43), and (88). Jaja does not appear as Behaver in the processes selected
for behavioural type in the text. It is also important to notice that al the behavioural processes
in which Mama appears as Behaver are attributions of Papa accusing her to be responsible for
the situation and doing nothing as illustrated in clause (69) “You sit there” and clause (70)

“{you} watch her desecrate the Eucharistic fast, maka nndi ?”.

311214 Relational processesin Text 2

There are 21 relational processes in Text 2 occurring at the rate of 14.28 % of the
processes. Within the 21 processes, 12 are intensive attributive relational processes

representing 57.14 % when we consider the total amount of relational processes in the whole
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excerpt but 08.16 % of all the processes in the text. Three (03) processes are intensive
identifying (14.28 %), 01 circumstantial attributive (4.76 %) and 03 possessive attributive
(14.28 %).

The relational processes include intensive attributive relational processes as in (28),
(29), (31), (32), (42), (44), (55), (99), (118), etc., Intensive identifying relational processes as
in 67, 91, 119, Circumstantial attributive relational processes as in the clause 57,
Circumstantial identifying relational processes as in (1) “The next day was a Sunday”,
possessive attributive relational processes as in (10), (39), (78), and (100). There is no
possessive identifying in the text. The dominance of the intensive attributive processes means
that the participants are being described and the narrator has deployed her own judgment
about entitiesin the text.

In sum, the relational processes have been used to foreground the narrator’s
ideological positioning in the narrative. For example, the belt, pronominalised in clause (91)
as “it” is presented as a heavy belt by means of an intensive identifying process “was”: “It
was a heavy belt made of layers of brown leather covered buckle.” This aims at making the
reader notice the nature of the object with which Papa punishes her daughter and thus presents

him as avery cruel personality.

311215  Verbal processesin Text 2

The second most frequently used processes in the text, apart from the various types of
relational processes, is the verba process. This bears out the remark that the narrative is also
organized around what some participants, including the narrator, say about what is happening
in the story. There are 14 verbal processesin Text 2, which represents an amount of 09.52 %.
Most of the verbal processes found act to project other processes in the form of that-clause.
These include “said” in (15), “told” in (27), “mandated” (45), “said” (51), “told” (81),

“asked” (84), “muttering” (101), “asked” (108), “talked” (120), etc.
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As said above, it can be noticed that the verbal processes found in the text act to
project other clauses in two different way: either paratactically as a direct quotation (e.g.
clause no. 15: “Your period,” Mama said”) or hypotactically as a reported speech (e.g. clause
no. 27. “because Father Benedict told him that my hair was always properly covered for
Mass™). The participants in verbal processes as said are Sayer, Receiver, and Verbiage. Unlike
the behavioural processes in which the participants are all conscious human beings, the
participant in verbal processes can be nonhuman and inanimate. In this text the Sayers are
Mama, Papa and Father Benedict as animate characters and “the Eucharist fast” as inanimate
Sayer asin clause (45).

Table 3.10. below displays the distribution of the verbal processesin Text 2.

Table 3.10: Verbal process distributionin Text 2

Processtypes KA PA MA 1 Th  KA\JJ, Other Total
PA,MA participants

Verbal processes 01 04 03 02 02 02 14

Per centage 07.14 2857 2142 1428 14.28 14.28 100

It is observable from this table that Papa and Mama are the principal Sayers in the text.
Jaja and Kambili, their children, are the main Receivers. This distribution can be accounted
for if one takes into account the relationship of parents to children mainly in the African

context asitisthecasein Text 2.

3.1.1.2.1.6. Existential and causative processesin Text 2
With existential processes, some entities are stated to exist. Only one process is
existential process in Text 2. (14) “There was a red stain on my bed, wide as an open
notebook.” This existential process in the text is of the core importance in the devel opment of
the narrative as well in the physiological and psychological development of Kambili. The red
stain that is stated to exist on her bed is in fact the young girl’s period. Thisis an expression

of Kambili’s physiological development in the narrative.
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Causative processes also occur in this text but a a very low proportion (02.04 %).
They occur in clauses (18), (29), and (89). This means that some entities are having others do

something in the narrative.

3.1.1.2.2. Circumstancesin Text 2
The trangitivity analysis of Text 2 reveals important information about the textual
organization of the circumstantial elements asit isdisplayed in Table 3.11. below.

Table 3.11. Circumstancesin Text 2

Circumstancesin Text 2 Number Per centage
Manner 19 25.67 %

L ocation (space) 38 51.35%
Location (time) 9 12.16 %
Cause 02 02.70 %
Extent 02 02.70 %
Accompani ment 4 05.40 %
Total 74 100%

Circumstances in Text 2 include circumstances of location such as to church (3), on
Christmas day (3) , into my room (4); into the bathroom (11); underneath (24); in the living
room upstairs (33); into my stomach walls (37), in the bowl (63); in my house (86); in Enugu
(98); etc. Those are locative elements, mostly locative adverbs used to indicate that the
speaker and other characters occupy some points in space but aso a kind of psychological
distance. They occur at the rate of 51.35% in the text. This contributes to elaborating the
setting of the narrative in the text.

Circumstances of location also include indicators of time: right afterwards;, past
seven; to the earlier Mass; today; an hour before Mass, until we came home; ten minutes
before Mass), etc. They also have some importance to the development of the narrative: the
action takes place at a significant time. Circumstances of location (time) come second after

the circumstances denoting places with 12.16 %.
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There are 19 circumstances of manner in Text 2 which represents 25.67 %. They are
adjectives, adjective phrases, prepositional phrases, or clauses giving extra information about
the process realization. Elements like gently; well; wide as an open notebook; as if they did
not know that exposing your hair in church was ungodly are circumstances of manner. They
are in fact the comments added by the narrator to indicate the behaviour of the characters; In
Fowler’s words (1986: 119), these ‘add an emotional colouring deriving from the narrator’s
analysis of the relationship between the characters. They make manifest an aspect of the

narrator’s ideology.’

3.1.1.3.General transitivity analysisand field of discoursein Text 3

The depiction of experiential meaning through the transitivity patterns analysisin Text
3 shows that the writer has made the selection of some processes to revea the inner and outer
world of her personae, i.e., the way they act, fedl, think, and perceive things around them and
other characters. The narrative in this text is aso straightforward with a first-person point of
view. It consists of 255 clauses. The processes, the participants, and the circumstances under
which the processes are redlized have been extracted and the result of process-types is
displayed in Table 3.12. below. This table makes it obvious that the process-types identified
in the framework of systemic functional linguistics are al encoded.

Experiential meanings encoded in the text are foregrounded to propound the field of
discourse in various ways. As it is the case in the previous texts (Text 1 and Text 2), material
processes predominate and reach a total of 40.36 %. Those are actional and happening
processes in which the participants, animate or inanimate, identify themselves as actor, goal,
or beneficiary under certain circumstances. Next to the material processes in this text come
the verbal processes with 13.09 %. These are indicative of verbal exchanges of information
between characters in the narrative. They are allowed to ask gquestion, to make request, or to

complain overtly.
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Table 3.12. Process-type statistics in Text 3

Transitivity analysis Text 3
Process-types Number %
Material Processes 111 40.36
Mental Processes 28 10.18
Behavioural Processes 26 09.54
Verbal processes 36 13.09
Causative 00 00
Existential Processes 01 0.36
Relational Intensive attributive 37 13.45
processes Intensive identifying 17 06.18
26.54% Circumstantial attributive 10 03.63
Circumstantial Identifying 00 00
Possessive attributive 09 03.27
Possessive identifying 00 00
Total number of the processes 275 100

The mental processes show the emotiona state of Kambili undergoing the physical
sufferings imposed on her by Papa, her father. They rank fourth after the behavioural
processes. Behavioural processes in Text 3 rank third with 09.54 %, meaning that the
situational event described in the text is concerned with the physiological and psychological
moods of the participants.

The relational processes occur in their three subcategories: intensive, circumstantial,
and possessive. Each of them has been divided into attributive or identifying group. The
intensive processes either attributive or identifying establish a relationship of attribution or
identification between entities in the text. The intensive attributive relational processes are
dominant with a rate of 50.68 % of al the relationa processes. The intensive identifying
processes come second in the relational s with 32.28 %. Circumstantial relational processes are
only found in their attributive form. They occur at a rate of 13.69 %. Last but not least
relationals found in the text are the possessive. 12.32 % of the relational processes are
possessive attributive. There is no instance of possessive identifying relationa process.
Existential processes occur at avery low proportion (0.3 %). There is no instance of causative

Process.
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| am now going to elaborate more on each process-type that constitute the architecture
of the text through an in-depth analysis to unveil how the writer makes her choice of a

particular process to construct akind of ideology pertained to each character.

3.1.1.3.1. Processtypesin Text 3
3.1.1.311  Material processesin Text 3

The full transitivity analysis of Text 3 is presented in appendix 1 of the current
document. It reveals that 40.36 % of the processes acting to encode experiential meaningsin
the text are material processes. These are processes representing actions and events which
justify the nature of this text: a story made of concrete and tangible actions and events in
which some participants are involved.

The selection of material processes in Text 3 includes. came, shut, will not come,
moved, would narrow, would bulge out, moved, did not move, started to kick, stung, collapse,
etc. Those are processes of action and happening. The group of selected clauses (2), (8), (6),
(24), (26), (28), 33) 34, (52), (64), (80), 89, (93), etc. shows processes in which there is only
one participant: Jgja playing the role of Actor in clause (2), Papa referred to as “he” in clause
(8), his cheeksin (34), Kambili referred to as “I” in clause (89), “his hands” in clause (60),
“The metal buckles on his slippers” in clause (80), “the metal” in (93), etc.. All those
processes in which the above-mentioned elements are Actors are intransitive material
processes, which, most of the time, denote movement. It must be noticed that both animate
and inanimate beings are selected to be the doer of the action. In the second group of clauses
(23), (48), (120), (142), (148), (162), etc., there is an implication of a second participant, the
goal, which is affected by the action of the actor. Those processes are transitive material

processes.

117



STYLISTIC ANALYSIS OF PURPLE HIBISCUS BY CHIMAMANDA NGOZI ADICHIE AND EVERYTHING
GOOD WILL COME BY SEFI ATTA: A SYSTEMIC FUNCTIONAL LINGUISTICS PERSPECTIVE

The predominance of material processes implies that the text is primarily concerned
with the description of actions and events in which Kambili, Papa, and Jgja are involved. Asa
matter of fact, the narrator accounts for what happens when for the first time in the novel
Kambili contests the authority of her father by bringing Papa-Nnukwu’s painting in the
house. Both transitive and intransitive material processes are organized to describe the fury of
Eugene in such away that the reader can enter his universe with his harsh and violent way of
punishing his children.

Table 3.13 account for the detailed distribution of the material processes according to

the participants’ involvement in the outcome of actions and events in the text.

Table 3.13 Material processdistribution in Text 3

Processtyper KA PA MA JJ Th KA&J ™® IF Other  Total
participts

Materia 27 14 06 13 32 05 03 03 08 111

Per centage 2432 12.61 0540 1171 2882 0450 02.70 02.70 07.20 100

According to Table 3.13, the number of materia clauses in which Kambili (KA) isthe
Actor is 27 and the proportion of these clauses to the total clauses is 24.32%. Apart from non-
human entities (Th) which are the most seen as Actors in the materia clauses, Kambili is the
most active characters in the text against Papa (12.61 %), Jgja (11.71 %), and Mama (05.40
%). Other characters also appear as Actor in the text. Father Benedict is the Actor in three
clauses and Ifeomain three clauses too.

The narrator of this text, Kambili, is the victim of Papa’s aversion to whatever is
linked to Papa-Nnukwu as he sees him as a pagan. That’s why her actions gain prominencein
the unfolding of the narrative. But the transformation of Papa’s actions into a series of actions
performed by parts of his body (eyes, cheeks, mouth) is quite telling about the strategies used

by Kambily to avoid implicating her father.
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3.1.1.31.2. Verbal processesin Text 3

Verbal processes are processes in which characters are allowed to voice clearly their
feeling, they assumptions, their compliance with or refusal of some situations either through
direct quotes or undergoing some rewording in reported speech. Verbal processes here, asin
the other texts, act to set the communicative functionality of the narrative itself. In this text, it
is the narrator who principally communicates with other characters but with the reader about
happenings and what other characters say. The main Sayer is therefore Kambili. Other Sayers
are also identified in the text as it can be inferred from the table below.

Table 3.14. Verbal processtype distribution in Text 3

Processtype KA PA MA JJ Th KA&JJ FA'B IF Other Total
participts

Verbal 08 07 07 06 04 04 36

Per centage 2222 19.44 1944 16.66 11.11 11.11 100

Verbal processes in Text 3 include “asked” in (4), “said” in (10) and (16) , “did not
tell” in (20), “to say” (28), “asked” in (44), “said” in (50),“would ask” in (58), “shrieked” in
(58), “talked” in in (81), “was saying” in (102), etc.

Sayers, as it is noticed in the selected clauses are Jga in clause (4), (10), (16), (46);
The narrator, Kambili, in clause (20), (50), (48); Papa in clause (28), (44); a low voice in
clause (100); and “he” in clause (136) referring to the doctor who treats Kambili at the
hospital.

Verbal processes are of core importance in the development of the narrative in Text 3.
They project other processes to alow the unfolding of the discourse on the one hand and
introduce Kambili’s changing attitude towards her father for it is the very first time in the
novel that she overtly challenges her father as shown in (54) and (55): (54) “Who brought

that painting into this house?”; (55) “Me”, | said. The reply of Kambili “me” to her father is
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unusual in the narrative. This is the first time she has answered him back in a straight and

direct way.

3.1.1.3.1.3. Behavioural processesin Text 3

There are 26 behavioural processes representing 09.45 % of the processes. These are
processes referring to the psychosomatic behaviour of the characters. In Text 3, behavioural
processes include such processes as looked at, stared at, sounded, would take, would ook at,
sank, closed, stared at, tried to smile, etc. A detailed analysis of behavioura processes is
carried out in appendix 1 of this work.

In this text, from the examples above, it can be seen that behavioural processes, as
processes of physiological and psychologica state of the Behaver, am at pinpointing what
Kambili feels in her body and how she reacts to her father’s corporal punishment. The
Behaver in Text 3, most of the time, is Kambili referred to as “I”. But Papa and Jga are
Behavers at times as shown in the following table.

Table 3.15:Behavioural process distributionin Text 3

Process type KA PA MA JJ Th KA&J ™P® IF Other Total
participts

Behavioural 18 02 01 04 01 26

Per centage 69.23 07.69 03.84 15.38 03.84 100

3.1.1.3.1.4. Relational processes

The next strand of meaning that denotes experiential meaning in Text 3 is the one
concerning the expression of “being”. With respect to relationals, this text displays a high
proportion of relational processes. 73 processes (26.54 %) are selected to set the tone of the
ideological positioning of the narrative. The three subcategories of relationals (intensive,
circumstantial, and possessive) appear in the text either as attributive or identifying. Within
these categories, it is the intensive attributive which predominates, followed by the intensive

identifying. These serve to describe (attributive) or define (identifying) entities. The
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possessive attributive relationals come next at the rate of 13.69 % of the relationals.
Circumstantia attributive relationals are also present in the text with arate of 12.32 % of the
relationals. The relatively high proportion of the intensive relational is commensurate with the
intention of the narrator, hence the writer, to provide facts about people, things, and actionsin
relation to her own belief. Here, Kambili’s description of Eugene’s violent and hermetic
attitude towards his own father’s painting hence to traditional religions translates a kind of
ideology that is seen through the choices she has made in the participant’s use of relational

processes.

3.1.13.15  Mental processes

There are 10.18 % of mental processes in Text 3. These include processes such as see
(5), had forgotten (19), knew (27), thought of (86), could hear (99), knew (107), think about
(123), scared (143), prayed (145), etc. Three different categories of mental processes are
identified in this text. Processes indicating perception such as could hear, did not want to feel,
see, etc. and those related to cognition such as had forgotten, knew, thought of, occur in
clauses (19) (27), (86) and mental process of desideration, wanted in (37).

A detailed account of mental process distribution in Text 3 is presented in Table 3.16

below.

Table 3.16: Mental process distributionin Text 3

Process type KA PA MA JJ Th KA&J ™° IF Other Total

participts
Mental 18 01 02 03 01 03 28
Per centage 64.28 0357 07.14 10.71 03.57 10.71 100

The main Sensor in the text (as seen from the Table 3.16) is the narrator, Kambili, and

thus, the reader is constantly exposed to her inner consciousness.
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3.1.1.316. Existential and causative processes

There is only one case of existential processes occurring at the rate of 0.3% in this

text. No instance of causative processisfound in this text.

3.1.1.3.2. Circumstancesin Text 3

Text 3 displays important information about how experiences are represented through

circumstantial elements as shown in Table 3.17 below.

Table 3.17. Circumstancesin Text 3

Circumstancesin Text 3 Number Per centage
Manner 39 38.61 %
Location (place) 44 43.56 %
Location (time) 4 03.96 %
Cause 1 0.90%
Extent 08 07.92%
Accompani ment 05 04.95
Total 101 100

Circumstances in Text 3 include circumstances of location: into my room, on the door,
on one of those days, out of the bag, to Jaja, after Nsukka, on the floor, etc. Those are locative
elements, mostly locative adverbs to indicate that the speaker occupies some points in space.
They occur at the rate of 43.56 % in the text. This contributes to elaborate the setting of the
narrative.

Circumstances of location also include indicators of time, mostly now which acts to
indicate a change in time or a transition in the unfolding narrative. Circumstances of |ocation
(time) comein Text 3 at the rate of 03.96 %.

There are 39 circumstances of manner in Text 3, which represents 38.61 %. They are
adjectives, adjective phrases, prepositional phrases, or clauses giving extra information about
the process realization. Elements like as if he had forgotten that his finger had little feeling,
like unripe udala fruit, without being aware of it, swiftly, working together are circumstances

of manner. Those are the comments added by Kambili to indicate the behaviours of the
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characters. As said at the level of Text 2, the circumstances of manner add an emotional
colouring deriving from the narrator’s analysis of the situation that involves her and other

characters.

3.1.2. Interpersonal meaningsand tenor of discoursein Purple Hibiscus

In the following section, the focus is on how interpersonal meanings are encoded in
Purple Hibiscus. It will be examining the lexicogrammatical resources that realize these types
of meaning by highlighting the MOOD structure, the use of Adjuncts, and the use of Modality
in both ranking and embedded clauses of each of the three texts. For the MOOD structure,
only the ranking clauses are taken into account. Then, | will draw a paralel line between
manners how those meanings predict certain stylistic features within the context in which this
artwork is produced (research question n°2). It is also important to say at this point that the
clauses of the texts under scrutiny are coded according to the key presented at the beginning

of Appendix 2.

3.1.2.1.MOOD analysis

3.1.21.1. MOOD analysisof Text 1

In order to identify patterns of the interpersonal meaning that are used in the text, a
clause-by-clause analysis is done and the results of the coding for MOOD selectionsin Text 1
are summarized in Table 3.18 for the purpose of the study. In the following, MOOD features
such as declarative MOQOD, interrogative MOOD, Imperative MOOD, and subject will be

discussed.
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Table 3.18. The MOOD systemin Text 1

MOOD choice Text 1

MOOD types Number %
Full declarative (FDM) 160 93.02
Elliptical declarative (EDM) 01 0.58
Full polar interrogative (FPIM) 00 00
Elliptical polar interrogative (EPIM) 02 01.16
Full wh-interrogative (FWHIM) 03 01.74
Elliptica wh-interrogative (EWHIM) 00 00
Imperative (IMP) 03 01.74
Exclamative (EM) 0 00
Minor (mn) 03 01.74
Abandonned 00 00
Total ranking clauses 172 100

Text 1, by and large, follows the unmarked pattern for the order of the grammatical
elements Subject"Finite which is the typical structure for a declarative MOOD. However,
many other clausal elements do not follow that pattern. As a matter of fact, one could identify
interrogative and imperative MOOD in this text. There are a total number of 172 ranking
clauses in this text organized into 160 full declaratives, 01 elliptical declarative, 03 full wh-
interrogatives, and 03 imperative clauses, and 03 minor clauses.

That the declarative MOOD in Text 1 outhumbers other MOOD types by far is a
normal practicein fiction since it is a situational event in which a story is being told from the
perspective of the narrator. In fact, information about what has happened when Papa notices
that Jaja didn’t take the Holy Communion is encoded in declarative clauses. Kambili utters
almost all the declarative clauses in form of full declarative MOOD. She is, in fact, providing
the reader, if one considers the tenor relationship between the narrator and the reader in
Halliday’s (2004) perspective, with what is necessary to be known about the narrative. The
visibly very low proportion in the occurrence of elliptical declaratives denotes that the tenor
relationship between the characters is quite formal athough they are members of the same
family. What is true is that the story is told in a very serious tone. This has a direct

implication on the style of the writer in that such MOOD selections in such proportions
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contributes to the construal of an authoritative and distant tenor in the text. Howerver, 03
cases of interrogative clauses are found to set the dialogical structure of the text. They are all
related to Kambili, the narrator. Yet, they are not all direct questions. Only one question is
found to play that role in clause (153) “Ke kwanu?” (how are you doing?); the other two
instances of interrogatives in clauses (67) and (68) are just rhetorical questions. Rhetorical
questions are questions that do not require an immediate answer. In fact, when Kambili asks
questions in clause (67)“Why were they acting so normal, Jgja and Mama, as if they did not
know what had just happened?” and (68) “And why was Papa drinking his tea quietly, as if
Jaja had not just talked back to him (Ac)?”, she is expressing a kind of worry that she feels
about the atmosphere that prevails after Jaja defies his father’s authority. Normally, Papa
should have aready reacted to such an insubordination. So, the dialogue set by the
interrogative clauses is not an actual one.

The use of imperative clauses in this text has something to do with power relationship.
The three cases of imperative MOOD found in the text are all used by the parents of the two
children Kambili and Jaja. Papa and Mama are found in dominant position alowing them to
give orders. But Papais related to two of the imperative clauses (42) and (57) “Have a love
sip”. Thistrandates the way he conditions his children about his love to them.

When elements playing the subject role are analysed, it becomes clear that, sometimes
in the text, it happens that human agency is totally obscured leaving the room to inanimate
objects. This subverts the type of expectation that the reader could have between the subject
and the predicator. Here, in this text, one can notice that Papa is a human subject element in
clause (1), (2), and (3) but the subsequent clauses have the dummy subject “it” as subject
giving the impression that Papa is not doing anything. This style is observable across the
novel and the effect is to foreground the narrator’s inability to accuse straightforwardly the

violent character of her father.
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3.1.2.1.2. MOOD analysisof Text 2

In order to identify patterns of the interpersonal meanings that are found in Text 2, a
clause-by-clause analysis is done and the results are summarized in Table 3.19. below.

Table 3.19. The MOOD systemin Text 2

MOOD choice Text 2

MOOD types Number %
Full declarative (FDM) 104 94.55
Elliptical declarative (EDM) 02 01.62
Full polar interrogative (FPIM) 09 07.31
Elliptical polar interrogative (EPIM) 02 01.62
Full wh-interrogative (FWHIM) 03 02.43
Elliptica wh-interrogative (EWHIM) 00 00
Imperative (IMP) 02 01.62
Exclamative (EM) 00 00
Minor 00 00
Abandoned 01 0.81
Total ranking clauses 123 100

Table 3.19. displays the MOOD types identified in Text 2. It appears that there are 104
full declarative clauses, 02 elliptical declarative clauses, 09 polar interrogatives, 02 full wh-
interrogatives, and O1 imperative clause. The step-by-step mood analysis presented in the
appendices includes the following MOOD types:

Declarative MOOD

Declarative clauses are dominant in Text 2. There are a total number of 104 full
declarative clauses in this text. The following clauses are found to display such features in the
text: (1), (2), (3), (4), (5), (6), (26), (27), (28), (29), (62), (63), (64), etc.

As seen from the examples cited above, the clauses have the structure Subject*Finite
where the subjects are either “I”” referring to Kambili, the narrator, Mama, Papa, or Jaja. The
narrative frame is set at the background of a story told from Kambili’s perspective.
Information about the issues at stake is provided and one can perceive how information is

exchanged between the narrator and other characters on the one hand, and the implied
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narratee (here the reader) on the other hand. There is a lack of éliptical declaratives in the
text, which means that the tenor relationship is quite formal or the tone of the storytelling is
very serious. Only two instances are functioning as elliptical declarative clauses (17) and (41).
Both are responding moves used by Kambili to Mama’s two questions about her stomach
cramps. These responses in elliptical form reect the assumption about the formal tenor
between the characters, at least between Mama and Kambili. The only conclusion is that the
low proportion in elliptical declarative clauses translates the serious tone in Kambili’s voice
when counting the story.

The text opens with a declarative clause acting to set the narrative time. Clause (1)
indicates that the incident that is going to happen is on Sunday. The subsequent declarative
clauses develop the same perspective. It is Sunday early in the morning. The information
about what Kambili does to provoke Papa’s anger is encoded in form of declarative clause in
clauses (45) and (46): The Eucharist fast mandated that the faithful not eat solid food an hour
before Mass. In fact, Kambili has broken this law by eating ten minutes before the Mass
started. Papa, at the sight of this, becomes uncontrollable. For him, it isa sin to eat anything
before The Eucharist and the outcome of sin is death. Jaja’s reply to Papa that he would die is
what has brought his anger. Kambili is aware of what can be her father’s reaction. What she
feels is encoded in a declarative form in clause (73), informing the reader about her inner
world at that moment: | swallowed hard.

The choice that is made by the narrator in selecting some elements to be the subject in
some declarative clauses reveals some stylistic features as it is the case in Text 1 studied
above. A close analysis of how Kambili has organized the subject of some of her declarative
clauses shows that human agency is backgrounded every now and then in the novel. This
makes the attention focus on inanimate objects playing the role of subject asif it were not the

human subject that impul ses the type of energy necessary to achieve the action. In clause (90),
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Papa is clearly stated to be responsible for the action. But in the subsequent declarative
clauses, “it”, the dummy subject and “it” referring to “belt” carry on the subject role. In clause
(92), (94), (102), and (103), the belt, an inanimate object is presented as capable of a series of

actions expressed by the predicators such as landed, swished, stopped.

Interrogative MOOD in Text 2

Interrogative clauses in Text 2 appear in forms of full polar interrogative, elliptical
polar interrogative and full wh-interrogative. The following interrogative clauses are
examples of MOOD selection to encode interpersonal meanings in this text: (8) “Did you
seep well”, (16) “Did you bring pads?”, (75) “You are eating ten minutes before Mass?”, etc.
(Full polar interrogative); (40) “Cramps abia?”, (76) “Ten minutes before Mass?” (Elliptical
polar interrogative); and (107)“Why do you walk into sin?”, (109)“Why do you like sin?”
(Full wh-interrogative).

It appears that there are 09 full polar interrogative clauses, 02 elliptica polar
interrogatives and 02 wh-interrogatives. Those interrogative clauses are used by Kambili,
Mama, and Papa. But Papa appears to be the character that uses it most. He isrelated to 10/13
questions against Mama, 2/13, and Kambili, 1/13. After noticing that the young girl has lost
blood resulting from her period, Mama asks her if she had brought her pads. The answer isin
form of éliptical declarative in clause (17), denoting the degree of familiarity that exists
between Mama and her daughter. Due to the cramps that she feels in her stomach, Kambili
asks her mother for some drugs. She asks. “Do you have Panadol, Mama?” When Papa
notices that Kambili is eating before receiving the Holy Communion, he asks a rhetorical
question that denotes his anger: (75) You are eating ten minutes before Mass? The structure

of this clause is quite telling. It carries a subject"Finite structure as if it were a declarative
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clause. Yet, it is aquestion. Clause (84) and (86) are also rhetorical questions asked by Papa.
But they help to see at length how Eugene is an extremist catholic Christian.

All in al, interrogative clauses in Text 2 have helped to set the dialogic mode of the
text showing that areal conversation is established between the interactants who express their

worries, feelings, and requests verbally.

I mperative MOOD

There are only two instances of imperative clauses in this text, clause (11) “Kunie, get
(P) into the bathroom” and clause (50) “Eat a little corn flakes, quickly”. Imperative MOOD
gives the one who uses it a kind of authority. However, Mama appears here to be less
authoritative as she encourages her daughter to hurry up and eat a little corn to cam her

cramps. It israther an instruction.

3.1.2.1.3. MOOD analysisof Text 3

The emphasis on mood structure in Text 3 in this study is a means of investigation of
how interpersonal meanings are woven in the text so as “to say how and why the text means
what it does” (Haliday and Hasan, 1985). The analysis highlights how social actors
determine themselves in relation to others according to the social role they play. A step-by-
step analysis of the text is done in Appendix 2 and the results are summarized in the table

below.
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Table 3.20. The MOOD systemin Text 3

MOOD choice Text 3

MOOD types Number %
Full declarative (FDM) 212 88.46
Elliptical declarative (EDM) 03 01.18
Full polar interrogative (FPIM) 05 01.96
Elliptical polar interrogative (EPIM) 00 00
Full wh-interrogative (FWHIM) 08 03.14
Elliptica wh-interrogative (EWHIM) 00 00
Imperative (IMP) 06 02.36
Exclamative (EM) 00 00
Minor 20 07.87
Abandoned 00 00
Total ranking clauses 254 100

Table 3.20. displays the different MOOD types found in Text 3. There are 212
declaratives; 03 elliptical declaratives, 05 full polar interrogatives, 08 full wh-interrogatives,

and 06 imperative clauses.

Declarative MOOD in Text 3

The declarative MOOD in this text, either full declaratives or eliptical declaratives
acts to provide a given information. Full declaratives are by far the most important in number
(88.46 %). This means that the narrative is primarily set to convey a story which is a series of
successive events presented in form of information given to the reader. Here again, Kambili,
the narrator, is recounting the violence she had suffered from her authoritative father who
goes by al means to punish his children because of a simple painting of Papa-Nnukwu.
Because of his own father’s painting that the children brought into the house, Eugene
becomes nervous and violent. Kambili is the author of almost all the declarative clauses as she
combines the role of the narrator and the one of focaliser. The structure of the speech function
that Kambili has adopted to describe Eugene is that of an exchange. There has been an
exchange of information between Kambili, Mama, Jaja, Papa and other characters on the one

hand and between Kambili and the reader on the other hand.
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Moreover, the low proportion in the occurrence of elliptical declarative clauses
validate the claim that the tone in which the story is counted is a serious one. Kambili packs
the maximum of information about Papa’s identity and religious convinction. Eugene has the
conviction that any artifacts or objects representing images of traditional objects should not be
approached. Otherwise, it is an offence to the religion. That’s why he has punished her
daughter who dare go against this convinction.

Interrogative MOOD in Text 3

There are 13 interrogative clauses in this text. The proportion of the interrogative
clauses to the total ranking clauses is 05.11 %. These include full polar interrogative (17, 41,
206); full Wh-interrogative (40, 42, 43, 54, 72, 74, 176, 178, etc.). It appears that there are 05
full polar interrogatives, and 08 full wh-interrogative clauses in the text. No questions are
presented in eliptical form in this text. This comforts the claim that the tenor relationship
between the characters at this point is somewhat formal and the seriousness of Kambili’s tone
is foregrounded. The interrogative clauses identified are used by Kambili, Jgja, and Papa. But
once again, Papa appears to be the character that questions other participants most. The text
opens with a conversation between Jaja and Kambili about Papa-Nnukwu’s painting. When
Jaja wants to see the 